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NOTES TO THE CONDUCTOR

Jive at Five is a medium-tempo swing chart. First performed by the Count Basie band in 1939, it was composed by Basie an
trumpeter Harry Edison.

The chart begins with the pyramid technique—beginning simply and adding layers of instruments. The intro
begins with the bass and drums, adding guitar, piano, and full band based on material from the bridge, or B s
main theme, or “A” section, is introduced by the saxes. In the next A section, there is a call-and-response
pets and saxes again followed by the full ensemble. The B section, at measure 29, begins with the pi
joined by the trombones. Make sure these unison sections are played as one. Sometimes easier s ut strive
to make the players aware to listen to each other, blend, and match each other’s articulation and p

Solos begin at measure 45 for alto sax, trombone, and trumpet. Suggested solos are written out for ea

can either play the solos as written or when more comfortable with the solo, embellish rhythms or melodic Ilnes t nto
improvise. Repeated listening to the rhythm section in the solo section to hear the chord r ovement will help greatly to
encourage improvisation. Listening to the demo recording from alfred.com is an ad hing tool. PI make sure

the background instruments play a subordinate role to the soloists. At measur asure in troduces
or sends off a four-bar drum solo. The drummer should play within the style of the art; agaln li ihg to anything
by the Basie band is an excellent learning tool, and the Belwin demo as , therous odulation to refresh
Regarding articulation and phrasing, point out that the roofto mar nt (A) i Qdetached, not staccato;
even for an eighth note, think “daht.” Also, in general, the lasteigh e in a group or '&yore notes is played short.

the tonal center and step the chart up a bit as it moves toward the en

d ch so they will have a reference for
je Green (Basie guitarist) style of swing

three- or four-fote chords in a quarter note pattern. For

to big ban

A young rhythm section should definitely listen and be_expo
this style and sound. The guitar player should be awar
guitar playing and comping. Slash marks indicat

the best sound, ask the guitarist to use medi ess picks whichmgive the sound a very bright, acoustic quality,
and to hold the pick loosely between the th ex fingergStr traight quarter notes trying to cut off (mute)
the sound of the chord right after strikj l@bow, giving a bright, swinging sound that propels
the rhythm section forward. The gwt uld perfectly mesh so that the guitar and bass merge
into one big sound. The b a bass line throughout—keep it steady! The drumset player should always
be thinking about acc over pla fills or setting up band figures. Remind the drummer that the
drum part is a guide tow ppening in the en and not every figure needs to be played.

Enjoy!

0 —Roy Phillippe

Roy
Phillippe

An active composer/arranger in
a variety of genres, Roy Phillippe
has written a prolific body of
work that has been performed
by many leading ensembles, and
has worked with such musical
legends as Stan Kenton and Henry
Mancini. He received a Bachelor
of Music degree from Kent State
University (OH).
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JIVE AT FIVE

By COUNT BASIE and
HARRY “SWEETS” EDISON
rranged by ROY PHILLIPPE
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