PREFACE
8 CANONS

Good ensemble playing is charactenzed by wmformity of pitch, ariculahon,
tone color and dynamic gradation, al sustaned wiathin flowing pulse. These
canomc selections are offered to train this musical 1deal. As the subjects are
mtroduced, use your imitatve skills to create a spint of shanng and
conversation. Remain mindful of a fundamental pnnaple promoting clanty -
when your part 15 static, it 15 generally not as signifi cant as the mowing lines

I'm indebted to my student and engraver Andrew Kesten - s interest to
make this music available has been constant dunng the long arch of our
fnendship. | am also appreciative to three outstanding musicians drawn from
the US Coast Guard Band in New London, CT, Chief Musicians James
Jackson III, Adam Crowe, and Stephen Lamb Along with Steve Pemy
(Pnincipa Tubist of both the Hartford, CT and Spningfield, MA symphonies),
these fine players cnticaly asnsted the final touches of this edition.

Finally, this book is gratefully dedicated to all my students - past, present and
future. You have taught me more than you will ever kmow,

Dave Kirk
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8 CANONS
Arranged by Anckrew Kesim
CANON I - Ludwig van Beethowen (1770-1827)
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CANON IV - Philip Hayes (1738-1797)
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