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Some suggestions on studying, rehearsing and performing VOODOO

Score Study
1. Relax. Get the kids and dogs out of the room. Despite the fact that VOODOO is written
in OPEN SCORE and players need to memorize parts, the piece is relatively easy to put
together.
2.gl'he "open score" is like any other score, differing in appearance only because parts
having rests of a full measure or more are deleted from the score. The score reads from left
to right, measure 1 to 137 just as any other score.
3. Before beginning rehearsal, you will need to assemble these percussion instruments:

Conga Drum (2 different pitches can be attained on 1 drum)

2 timpani

Bass Drum

Bird Whistle

Steel mixing bowl with package of BBs

Cowbell

Claves

3 Triangles

Cricket (percussion Instrument that produces chirping sound)

Chocolo

Temple Blocks

Double Drums

Explaining and rehearsing'VOQDOQ in sections is an effective way of leamning and
memorizing the piece.
SECTION ONE... Beginning to measure 24.
The initial fermata should be.about:10 seconds longmThe opening percussion figure is
intended to frighten the audience. Percussion 5 willtotate the mixing bowl with BB's, getting
a hissing sound. Note that bassoons use a rolled up.piece of paper as an extension to reach the
low A in meas. 11/12. “In chanting "VOODOOQO"in bars13 - 16, start as low as possible, go as
high as possible{. Conductor shoul«f conduct the "ripple” of flashlights in bar 22 (quick on and
oGI}'). In measure 23, flutes start on\Eb, gradually opening end of head joint to gliss. Up to

SECTION TWO... Measure 24 to Measure 75.

This section is rather straight forwardvand is the segment best suited to memorization outside of
rehearsal. In measure 71 -75, stdrt the hiss very high, gradually descending and changing to
SHH in bar 74.

SECTION THREE... Meastire 75 to measure 81

Low voices play in utison (and quietly) in bars 76 - 80, then play the figure randomly (not in
unison) ually,getting.faster and louder, cutting off (as do the flashlights) on the down beat
of bar 82. During section three approximately 20% of the band - players from sections with
multiple players on.apart - will randomly get up and move out into the audience, using
flashlights 1o lightthe:way, These players will take seats in the audience (reserved in advance
if necessary) and tum off flashlights.

SECTION FOUR...Measure 83 to Measure 93 :

It is suggested that the conductor indicate with one-then-two-then-three-then-four-five fingers
the number of repetitions of the figure leading up to measure 93. This will help prevent
unscheduled playing into 93.



SECTION FIVE... Measure 93 to Measure 109

On bar 93, the "audience" flashlights will stand up, tum around, place the flashlight at chin
height shining on the face and SCREAM (members of the band on the stage will also scream.)

- Experience indicates that bands do this rather willingly and well. Homs should play the figure
at 94 bells up and loudly. The voices join the measure later in boisterous chorus. Note that in
the Bey-Oh-Bye-Oh section, Bey is pronounced long A as in Baker. In bars 102 - 108 the
band members on stage (except homs) are either clapping or waving hands over head. The
people with flashlights in the audience are standing at this point; the effect here is much like a
giant strobelight. The conductor should use a watch to ensure that this scgment lasts the full
duration indicated. Cue the trumpets for bar 105. The voices, flashlights, and percussion key
off of this figure.

SECTION SIX...measure 109 to measure 137.

109 to 117 roughly mirrors measure 23 only this time the pitch and the solo flashlight'come
down. The remainder of the piece is done in tempo. The Conductor might once againjindicate
with finger signals the fact that there are three repetitions of the figure in measures 129-134,
"VOODOOQO" in bar 135 should be shouted as loudly as/possible, turning the flashlights on and
off in rhythm as notated. Following bar 136 there:should be silence except, for percussion 4 in
the back of the hall who will be doing the bird whistle and'mixing bowl.

Performance

As with any theatre piece, the players need to get intathe mood of the picce.

The jungle sounds at the beginning of the piece should not be overdone~“Most groups have
within their ranks more than enough good'bird, monkey, wild boar and other sounds to get the
job done. The conductor will need a stand'light as will each percussionist. Use theatre light
gels over the bulbs so that only the bare minimum amount of light is used. Extinguish all other
lights in the house, covering over exiflights if possible. Itis suggested that the stand lights be
turned off on the downbeat of bar 37+

The conductor may wish_to duplicate the INSTRUCTIONS FOR PERFORMANCE found on
the back page of this scoreand distribute to all pérformers in order to speed up the rehersal
process.
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PERCUSSION

INSTRUCTIONS for PERFORMANCE

1. ALL PERCUSSION PLAYERS USE MUSIC STAND LIGHTS. PERCUSSION 5 WILL
NEED A FLASHLIGHT.

2. TIMP. PARTS (PERCUSSTON\1) ARE PLAYED ON A SINGLE DRUM. CHANGE PITCH
WITH PEDAL WHERE#INDICATED.

3. PERCUSSION=4, WILL NEED A SINGLE TIMP.
4. CONGA PARES"IN PERCUSSION (2 ARE TO BE PLAYED WITH HANDS.

5. PERCUSSION T, 2, AND 3 ALI)HAVE PARTS THAT ARE TO BE PLAYED WITH ONE
OR BOTH HANDS. USE OPENwHAND, PALM STRIKING DRUM.

6. IN PERCUSSION 5,AT MEASURE [93| PLAY THE SNARE DRUM PART USING CHOCOLOS
AS YOU WOULD STICKS.

7. THIS PIECENIS{PERFORMED WITHOUT A CONDUCTOR. ALL PERCUSSION PARTS
ARE OF THE UTMOST IMPORTANCE TO THE ENTIRE BAND. PLEASE LISTEN FOR
ALL CUES®

8. QDOUBLE, DRUMS (IN PERCUSSION 2): TWO SNARE DRUMS, SNARES OFF; TIMBALES;
ANY “FWO MEDIUM TO SMALL-SIZED DRUMS.



INSTRUCTIONS for PERFORMANCE

IMPORTANT:

TO BE PERFORMED IN COMPLETE DARKNESS

PLEASE MEMORIZE YOUR PART

. Flutes and Clarinets:

. Trumpets and Trombones:

. Trumpets 1 and 2:

. All Players:

. Bassoons:

. All Players;

. AlleRlayers®

When using head jointyor, mouthpiece only, hold with right
hand by wrappings=index finger and thumb around the
head joint or m@uthpiece as close to,the end as possible.
Change the pitch,by opening and clesing the remaining
fingers on the right hand.

Humes_and,Berg® straight mttes, when blown like
flutes/ produce the pitcheés that sound as written on your
pattsy(concert pitch).

When blowinggeither-the first or second valve slides like
flutes, covemone _end of the slide with your thumb and
blow across the open end. The harder you blow, the
higher gheypitch. (Important for first trumpets in measures
11,92,13))

The‘parts that are to be sung are extremely important
and should be in perfect unison. Men should sing falsetto
whenever necessary.

You Will need a low ‘A’ extension tube.

Since **Voodoo'' is performed in complete darkness,
listening to all cues is extremely important.

Every player will need a flashlight; preferably the type
with a small, round button on the switch to enable
you to turn it on and off instantly.






