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TEACHER'S MANUAL presenting learning objectives that support the NATIONAL STANDARDS for ARTS EDUCATION.
National Standards which may be addressed through this publication include:
#2 - performing on instruments...a varied repertoire; #5 - reading and notating music;
#6 - listening to and analyzing and describing music; #7 evaluating musical performances.

MARCH OF THE SCOTS GUARDS

Robert E. Foster

Everyone has seen (or seen pictures of) the magnificent British military band in their colorful parades and during the pépular,changing of
the guards at Buckingham Palace.

The Scots Guards are one of the military units whose bands are seen in these exciting parades. March of thefScots,Guards is a musical
tribute to this great, legendary band and military unit. Based on the traditional theme, Seotland: The Land of the Bfave, it reflects the great
military tradition and commitment to freedom of these gallant British regiments.

This selection provides an opportunity for young bands to experience and wortk onjthe traditional marchystylesof the great military bands.

LEARNING OBJECTIVES
MUSIC THEORY
Key: Bb concert and Eb concert. Review the following scales andvarpeggios, which.are, printed atithe top of each player’s part.
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STYLE

Learn “March Style.” March style is a separated style. March style is also a “rhythmic” style, and there is a natural pulsation. In 4/4 time for
best style, the strongest beat of the measure,is always the first one (1). The next strongest beat, or pulsation point, is the third beat (3).
Therefore, for proper march style, beats one and three are strong, and beats two and four area slightly lighter. This musical concept will
hold throughout this composition,

ARTICULATION
In march style, all notes that are not slurred are separated. Observe the accents. Accented notes are separated.

TIME SIGNATURE
4/4 - the uppér number,indicates there are four beats in a measure. The lower number indicates a quarter note receives one beat.

DYNAMIC MARKINGS
forte (f.) - foud (a'nice, full, breath-supported sound).
mezzo forte (Imf ) - moderately loud.
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Grade: 1%
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