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TEACHER'S MANUAL presenting learning objectives that support the NATIONAL STANDARDS for ARTS EDUCATION.
National Standards which may be addressed through this publication include:
#2 - performing on instruments ... a varied repertoire; #5 - reading and notating music;
#6 - listening to and analyzing and describing music; #7 evaluating musical performances.

THE GOOD TIME CHROMATIC BLUES
Robert E. Foster

Every player needs to play the chromatic scale. Every player likes to play the blues, and EVERYONE likes to have a good time. So here is a fun
way to play the blues and play the chromatic scale at the same time. The players should learn while having fun, and should have fun as they,
learn; and both the players and the audience should have a really good time!

LEARNING OBJECTIVES

1. Everyone needs to learn and review the chromatic scale. This work provides a fun way to do that.

2. The 12-bar blues are the most fundamental musical form‘ used in the most American of all music, jazz. It is a 122measure harmonic
structure that can be very simple, or it can become very complex and more sophisticated by using substitute chards.

3. Enharmonic Notes — there are many enharmonic notes because the proper way to notate ascending chromatic scales is to use sharps,
and the proper way to notate a descending chromatic scale is by using flats. (Shatps raise a note, and therefére go,up;"and flats lower
a note, and therefore go down.) Observe the enharmonic notes: C# is the same,as Db, D# is the same as Eb, Fif is the same as Gb, G#
is the same as Ab, and A# is the same as Bb.

MUSIC THEORY

Key: Concert F Major. Review and pléy the F Major scale. (It is not printed on the parts.)
Note: At the top of each part is printed a chromatic scale beginning on Concert F. Review and'play the chromatic scale.
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Time Signatures
4/4 - The upper number indicates there are four beats in a measure. The lower number indicates a quarter note receives one count.

Style Markings
accent (> ) — an emphasis on,a notejor chord. Accented notes are separated.
staccato (. ) - detached, separatéd and light.

Dynamic Markings

crescendo (,—=="—_"0,) —‘gradually growing louder.
forte ( f) —loud

mezzofforte (\mf ) ='moderately loud.

Tempo Markings

Allegro — moderately fast.



THE GOOD TIME CHROMATIC BLUES

120-132

1 min. 25 sec.

Grade 2

Robert E. Foster

ASCAP

J

~

bl Tl o pr| V. T L —e
[ 0
Nl T o] o Yo 1 1 ) e
1 a 1] N —H“-
e
H u i T b N
ﬁuld H 1] {
™ o lo
ol T il e B » e s e | ML T A
] i Ty e
1 ™
Sl L . N
i e [ ) 1 i [ i [ 1
- N [~
H- a ~e ~e i~ ¢ i e ~
i [
;--TV T | B T a3 T-- ol M .r}.#.l...w.|¢f|.rl
o]
i i
[ 1 1 il 1 I | e | 1 1
g e e T S H L) e )ﬁ‘ e
il I}: M (1NN ol T rI—O + )
) |
) 1 ] . TR ..j; 9 Tw_
{ i I i
b 1 i il TR (M ) ~en
T i L ]
) - | e S )
) ] )
' 1 o o g o g '
| ) i TTe/A 1} Ael TTeA &l b~
[ - el
ol T ol I T T i
o 1 ol TT®(A 1 L Al TTRA [l 9 e
L Pan (8 i LT |
- o 3
b
lofe] a8 b A
Al W e TN AR Al e b e
nis | o[al ™ el
_”J. . 1 _”---. .L i
Q| g Q] (A I AN Al TeA (&l — 9
o el e Qe )
—
| ] 5
o
S X
. i A 1 < |
ARLLLI% TTTOASS Al T >fﬂ ITTRINSA LSS AQLLESS | ITTRAS (Al leg 9%, ac
— ot
E e
q < q , b
\ 7\ FARN ¥
n - N — N — — N —_ @
2 S x 8 m m .m £
= 2 - 2 £
s ¢ H 3 T S £ ==_ & 5E
N ] %] = a3 = 2 5 . S0 ° a
28z =] 2 E e S E = e e~ a = Z @
Sg3 & 2 g 5 2 s £5 Eso = 2%
= Q — — (3} & Q = S ER — N = -
Zzoa O < [ £O w Em £2  Em % Sa

1 )
.FHDHI m Tl T — m- [ i ) T
1 3
VNl T —Tel T — ) 1 (W b A
i ™ e [ a8 ) | m
g I || % _“
I 1) 1] i) ) W
l" - ‘lu IIP\
" 3 8 o
| ﬁld ) --W\ (YN ﬁI- [ VIS Ry WPOR S
| e T T\
u »
L. NpE N | 1 H"
H e M e 1 i [
1.9 = .H...‘nvv
. - B ~t ~t
] o
; [ YAR! ] i) - (-] -} il T Tw_
| 128 | 2l il
ol e T (1 T || il L) e 9
|| ﬁH« )
ol T T I T | ™ “u _“. ~
L 1 1 -.ﬁ T 3
! Il
|| 1 1)
=1 o o
ol TR T | T ﬁl ﬁ.... TR T — 9 ~ch_
| 1 ﬁi.
Er.NgE-N [ 1 XHV
ﬁ ]
R I B
| i) i 1L ) 1 1 [
1 a 179
. - A ~ ~
.4 [ 18
ol L1 .ﬁ. _M_ i) )M g 19 v T e
[] ol []
il T oLl e .uL T oll —9 —w__
| ] 1 —“.
a T 1] S ol (T || el [ o P
Py ] s « —M. |
1 8] lg [TTe ) -
I &\ (I
R (] @/ i e LY ™ Ul T e
Lot e
1 »
T AP N - N
1)
e 5] 1 1 1
- Bl N | lﬂ"
L1 i ~¢ ~ ~
1
(Y8 |
i ¢ Af - ol T Tw_
E £ . 1PN 1| ar F
\ By A L L
S o aer wep Al Al ) =,
— - — —a ~ .
S z £
3 > . . o > .
0@ ] < i & . 2= =3 S Ok
28 . %} 1%} Z 4 : S = S E s = e
£8 5 < e g5 £ £ 24 E & S

pyright owner constitutes an infringement of copyright.

© Copyright 2001 by Wingert-Jones Music, Inc., Kansas City, MO 64137
International Copyright Secured Made in U.S.A.  All Rights Reserved

Any reproduction, adaptation or arrangement of this work in whole or in part without the consent of the co



(1N ! 3 _ // o ‘! ) '
.un * ] --u« o 3 .uu * B IW # L 3
q T | 3 q e | . )
f-ﬁ._ » g ol b | e fﬂﬂh W_. i L | ~ep
4 1 il I N ) | n 2 1 .@v H 1 N ) | m
a8 | W | I _H“.Pml. il I g el I _H.,.pMJ
1 [\ 11 S 9 i o n =
W— hd Ly |1 R 5 AN W”_ i 1§ o S |
ol 1 ol (] L ¢ ] -] Ol T e (i ) il (-] ¢ (] -] Ul T e
ol 13 (11 1 ) [ Y8 i) [ 18 [ )
é 3[4 w. O é # hi I O
| q 1 ] q i
i e Y ﬁ 1 e i ol Hnﬂ i 1 un, T [y ﬁ 1 e [
” E3RE:H i woamom M\ (R
» I 10k ) e e ~¢ 1 ™ n L) g e ~
I 1 | 5. g— e 3 [ 5. } <
5 ¢ d ¢ [ ﬁ”x 5 % fd | ?mﬂ\ Lyl —M. mAF‘ ol T [ By " ﬁld il Hl ol _H“..V mA
Y M (il M 3 ol M_ ] M )
Y i ol e 1 T 7 e T 3 -u i T bl T
[y i ol i “C 1 | Py ] iy 3
Y i oLl I 1 T 1 i b | i) i TTe JoaLd bl ach
7Y i ™ e ) i P 1 I 8 ian .
= o8 <M < T _H“. N Y 1 Y _H“. & ﬂ.ﬁV
3 Y = Z| fHie ﬁr ﬁu.. ﬁ-u«\ E
Nl T ol Efm n il Elelld Elfre L 9\ ach "y He Sy . Sy H ) b Hhl — Sk
| t:c k) L) o | ol 1) )
i 4&| I EH HW .r;é xw W_ T —“-
- I. —
ji I I b 1 1 1 TS IW 1 ~ |
el i) -“_ 3 1 TR
i e ~ L 1 1 i) 4 e ~
i i | 1S 3
o ol 9 0 - [ D ol TP T B dfie g1 gy 15 M T ) T TTre b S
H e _- qd —_H.; _”J. 3 « (YAR"EQ (1R _”J. o i _”rd (1 _”Ec b
Hy -d q _ ™ e m. W .un@* |#lu« hL L) .A— e .r”_ ™ [ Vil m.
3 q e oL il 1
QL THTe T TETTe ik T q T TTe .m. ~ O-HW.._ » o] T L e [ RIS e [ YREN 3 ﬁ
| ] 1 A g i | i a8 )
NHh 1 ||w* ~e At | N I— IWW rg 1 —“vp M‘
Wl i ey R
L 1) i L) T n-.z q T T |...W.|I’.I [ 8 ™ [ V¥ e e TS Qlll e [ VN B } ~Rh
™ 1 e i ) ol i) [YSH 1 )
li o wn (oo m< L & @ 0 | 0
) | q 1
] AN s 1) n T L e T Y . | T [ I 1 e i
I Hm-u.« I I |
e 1 -~ ~t|ae ﬁ ~e e ~
L 1 ] <
=) by TN ] mi i a % Tw_ % 9 & ﬁ ol _H“..V on-.l
£ £ = £ % s E 1 X E ! - e
N ueko eﬁ@n i PR =, TNEP TR mwun 2 NP 9 PN I
— o — — —a ~ R — A — = —
£2 4 s 4 ds . 4x 25 F & 0B £2 s % 4y . £: E09 F T 8
ofe} o < = £0 I £eda  £2 £ g Od o) o < & £0 T £ 8 Edd £ &  Jd

\\



\ g

he

L JJ )

MA

J

J

d
rrr

L bl
L. d ol

.
L g
crash
0/‘\
3
r i

H

1

¢

ﬁa"‘h"‘#
pr

bl |

o0 @ @

te ¥ *¥

vy v~

o mhe #

4

' —
T

41 gitg

o it et

- b o ple »

i chokeJ

otte
i
H0
R:4
rT

J

dis
S i

wia

T

T

H T of
Lt 1

T
1

¢

ﬁ."‘h"‘ft &

il

+'d

Y
Ta 1 o #¥

v e

 —

<

>0
IR
crash

e

choke

e

1

1V

L ST

.*. b4

crash

L

T

BN

choke

q

\ g

)

nf

0H &

H
\

Flute
Oboe

T. Sax
Hn.
Trbs.
Bar.
Tuba
Timp.
Sn. Dr.
Hn.
Trb.
Bar., Bsn.
Tuba
Bar. Sax
B. ClL

58

bbbl g

L TR FR)

0—0—0—0—0@

L T

D] )
?

kchokeJ
r.

d:

J
r

P
’

o—@

o—@

ddduddid

L )

?

it
iy

o’

Sn. Dr.
B. Dr.

Timp.
Cyms.





