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1 Full Score (H)/Condensed Score 1 Barit.Euph. IC ] o J

8  Flute 1  Barit.Euph. I C Moderato maestoso J=g0 Oliver Waespi
2 Oboe 2 Barit.Euph. I Bb ] 4 \ Sempre tenuto A
2  Bassoon 2 Barit.Euph. Il Bb Flute C e~ ]
5  Clarinet I 4  Basses (Tuba) CI + II "

5 Clarinet II 1 Timpani Oboe C

5  Clarinet Il 1 Percussion I

1 Bass Clarinet 1 Percussion I Bassoon C |5

4 Alto Saxophone

2 Tenor Saxophone ADDITIONAL PARTS .

1 Baritone Saxophone 1 “Trombone I Bb . 1t Clarnet Bb

3 Trumpet ] 1 Trombone II Bb 2 .

3 Trumpet I 1 Trombone Il Bb 2nd Clarinet Bb

3 Trumpet I 1 Barit.Euph. I Bb ] o )

2 Hornl Eb/F 1 Barit.Euph. Il Bb 3rd Clarinet Bb _————— S
1 HomII Eb/F 2 EbBass ] o4 )

1 Horn Il Eb/F 2 BbBass Bass Clarinet By g
2  TromboneIC

2 Trombone Il C 2 Programme notes see last page Alto Sax. Eb

2 Trombone III C

Ist Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb

1st Hom F
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Flute C Flute C

Oboe C

1t Clarinet Bb | Ist Clarinet Bb

2nd Clarinet Bb 2nd Clarinet Bb

3rd Clarinet Bb 31d Clarinet Bb

Bass Clarinet Bb Bass Clarinet Bb

Alto Sax. Eb Alto Sax. Eb

Ten. Sax. Bb
Ten. Sax. Bb o

Ist Bb 1st Trumpet Bb

2nd Trumpet Bb d pet BD

3rd Trumpet Bb 3rd Bb

1stHom F
1st Hom F

2nd Hom F
2nd Hom F

3nd P 3rd Hom F
1st Trombone C
2nd Trombone C

3rd Trombone C
3rd Trombone C

15t Baritone C 1st Baritone C
2nd Baritone C 2nd Baritone C

1st2nd Tuba C 1st/2nd Tuba C

String Bass C

Percussion 1

Percussion 2

Flue C |

Oboe C
st Clarinet Bb st Clarinet Bb
2nd Clarinet Bb 2nd Clarinet Bb
3rd Clarinet Bb 3rd Clarinet Bb
Bass Clarinet B Bass Clarinet Bb
Alto Sax. Eb Alto Sax. Eb
Ten. Sax. Bb Ten. Sax. Bb

Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb 3rd Trumpet Bb
1st Hom F 1st Hom F

2nd Hom F 2nd Hom F

3rd Hom F 3rd Hom F

st Trombone C 15t Trombone C

2nd Trombone C 2nd Trombone C

3rd Trombone C 3rd Trombone C

1st Baritone C 1st Baritone C
2nd Baritone C 2nd Baritone C

15/20d Tuba C Ist/2nd Tuba C
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Flute C Flute C

Oboe C Oboe C

1t Clarinet Bb [ 1st Clarinet Bb

20d Clarinet Bb 2nd Clarinet Bb
31d Clarinet Bb 3rd Clarinet Bb

Bass Clarinet Bb Bass Clarinet Bb

Alto Sax. Eb
Ten. Sax. Bb |
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb

3rd Trumpet Bb

1st Trombone C
2nd Trombone C [

3rd Trombone C

Flute C
Oboe C
Bassoon C
1st Clarinet Bb [§ Ist Clarinet Bb
2nd Clarinet Bb 2nd Clarinet Bb
3rd Clarinet Bb 3rd Clarinet Bb

Bass Clarinet Bb Bass Clarinet Bb

Alto Sax. Eb Alto Sax. Eb

Ten. Sax. Bb Ten. Sax. Bb

Bar. Sax. Eb Bar. Sax. Eb

1st Trumpet Bb 1st Trumpet Bb

2nd Trumpet Bb 2nd Trumpet Bb
3rd Trumpet Bb 3rd Trumpet Bb

1st Hom F 1st Hom F
2nd Hom F 2nd Hom F

3rd Hom F 3rd Hom F

1st Trombone C 1st Trombone C

2nd Trombone C 2nd Trombone C

3rd Trombone C 3rd Trombone C

1st Baritone C 1st Baritone C
2nd Baritone C 2nd Baritone C

1st/2nd Tuba C 1st/2nd Tuba C
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Flute C

Oboe C

1st Clarinet Bb

2nd Clarinet Bb

3rd Clarinet Bb

Bass Clarinet Bb

Alto Sax. Eb [

Ten. Sax. Bb

3rd Trumpet Bb

1stHom F

2nd Hom F

3rd Hom F

1st Trombone C

2nd Trombone C

3rd Trombone C

1st Baritone C

2nd Baritone C

1s/2nd Tuba C

Sempre tenuto, un poco largo

Moltorit. A A tempo
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Il. Dialogue n

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1stHom F

2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C

3rd Trombone C

1st Baritone C
2nd Baritone C
1st/2nd Tuba C

String Bass C |E

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1st Hom F

2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C

1st Baritone C
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"Flute C
Oboe C
Bassoon C

1st Clarinet Bb 1st Clarinet Bb

2nd Clarinet Bb 2nd Clarinet Bb

3rd Clarinet Bb 3rd Clarinet Bb

Bass Clarinet Bb Bass Clarinet Bb

Alto Sax. Eb Alto Sax. Eb

Ten. Sax. Bb Ten. Sax. Bb

st Trumpet Bb st Trumpet Bb

20d Trmpet Bb 20d Trumpet Bb

3rd Trumpet Bb 3rd Trumpet Bb

1stHom F
1stHomF

20d Hom F
2nd Hom F

3rd Hom F

3rd Hom F
. 1st Trombone C
1st Trombone C 20d c

2nd Trombone C 3rd Trombone C

3rd Trombone C

1st Baritone C

1st Baritone C 2nd Baritone C
2nd Baritone C 1 c
1st/2nd Tuba C
String Bass C
Timpani
String Bass C
Percussion 1
. Percussion 2
Percussion 1 | .
Percussion 2

Poco allargando C Un poco piti lento

2

Flute C Flute C

Oboe C Oboc C

Bassoon C Bassoon C

1st Clarinet Bb 1st Clarinet Bb

2nd Clarinet Bb 2nd Clarinet Bb

3rd Clarinet Bb 3rd Clarinet Bb

Bass Clarinet Bb Bass Clarinet Bb

Alto Sax. Eb Alto Sax. Eb

Ten. Sax. Bb Ten. Sax. Bb

Bar. Sax. Eb Bar. Sax. Eb

1st Trumpet Bb 1st Trumpet Bb

20d Trumpet Bb 20d Trumpet Bb

3rd Trumpet Bb 3rd Trumpet Bb

1st Hom F 1stHom F

2nd Hom P 2nd Hom F

3rd Hom F 3rd Hom F

1st Trombone C 1st Trombone C

2nd Trombone C 2nd Trombone C

3rd Trombone C 3rd Trombone C

1st Baritone C 1st Baritone C

2nd Baritone C 2nd Baritone C

1s/2nd Tuba C 1st/2nd Tuba C

String Bass C String Bass C

Timpani Timpani
Percussion 1 Percussion 1

Percussion 2
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) Rit. Piit lento

Flute C

Oboc C

Bassoon C

1st Clarinet Bb

2nd Clarinet Bb

3rd Clarinet Bb

Bass Clarinet Bb

Alto Sax. Eb

Ten. Sax. Bb

Bar. Sax. Eb

1st Trumpet Bb

2nd Trumpet Bb

3rd Trumpet Bb
1stHom F
2nd Hom F

3rd Hom F

1st Trombone C

2nd Trombone C

3rd Trombone C

1st Baritone C

2nd Baritone C

1sv2nd Tuba C

0 lil. Waves

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1st Hom F

2nd Hom F
3rd HomF

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C
1st/2nd Tuba C

String Bass C

Percussion
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Flute C

Oboe C

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb

1st Trumpet Bb

2nd Trumpet Bb 2

3rd Trumpet Bb
1st Hom F

2nd Horn F

3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C
1st/2nd Tuba C

String Bass C

Percussion 1

Percussion 2

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb

3rd Trumpet Bb

1stHomF R

2nd Hom F

3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C

1st Baritone C

2nd Baritone C

1st/2nd Tuba C |E

String Bass C
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Flute C
Oboe C
Bassoon C

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1stHom F
2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C
1st/2nd Tuba C

String Bass C

Flute C
Oboe C
Bassoon C

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1stHom F

2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C

2nd Baritone C
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Alto Sax. Eb
‘Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1st Hom F
2nd Hom F
3rd Hom F

1st Trombone C

3rd Trombone C

1st Baritone C [

2nd Baritone C

1st/2nd Tuba C

1st Clarinet Bb

2nd Clarinet Bb

3rd Clarinet Bb

Bass Clarinet B [

AI'n.S.leE?
‘Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1st Hom F

2nd Hom F

3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C

1st/2nd Tuba C
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Flute C

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1stHom F

2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C

1st Baritone C

8

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C
1st/2nd Tuba C

String Bass C
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Flute C

Oboe C

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb

Bar. Sax. Eb

3rd Trumpet Bb
1stHom F

2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C
1st/2nd Tuba C
String Bass C
‘Timpani
Percussion 1

Percussion 2

Flute C
Oboe C
Bassoon C

1st Clarinet Bb
2nd Clarinet Bb |
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
15t Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1st Hom F
2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C

1s¢/2nd Tuba C
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G Leggiero — o

Flute C

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1stHomF

2nd Hom F
3rd HomF

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C

1sv2nd Tuba C

Pilt lento J= 100
Pesante, sempre tenuto

3rd Clarinet Bb
Bass Clarinet Bb

Alto Sax. Eb

Timpani
Percussion 1

Percussion 2
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1st Clarinet Bb [
20d Clarinet Bb
3rd Clarinet Bb

Bass Clarinet Bb |

1st Trombone C

2nd Trombone C [
374 Trombone C
1st Baritone C
2nd Baritone C
1s/2nd Tuba C

String Bass C

Percussion 1

Percussion 2

1st Clarinet Bb
2nd Clarinet Bb [
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
‘Ten. Sax. Bb
Bar. Sax. Eb
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1stHom F

2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C
1st/2nd Tuba C

String Bass C
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I vivace J=150 P P>

Flute C
Oboe C
Bassoon C

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb
Bass Clarinet Bb
Alto Sax. Eb
Ten. Sax. Bb
Bar. Sax. Eb e
1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
IstHomF Hy—3 e e
2nd Hom F
3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C
1st/2nd Tuba C
String Bass C
Timpani
Percussion 1

Percussion 2

37

Flute C
Oboe C
Bassoon C

1st Clarinet Bb
2nd Clarinet Bb
3rd Clarinet Bb

Bass Clarinet Bb

Alto Sax. Eb

‘Ten. Sax. Bb

Bar. Sax. Eb

1st Trumpet Bb
2nd Trumpet Bb
3rd Trumpet Bb
1st Hom F

2nd Hom F

3rd Hom F

1st Trombone C
2nd Trombone C
3rd Trombone C
1st Baritone C
2nd Baritone C
1st/2nd Tuba C
String Bass C
Timpani
Percussion 1

Percussion 2

-COra

t ejo:)s \.\)\§251m7
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Duration: 2'45"

1

Ct.solo  (Flh solo)

A

. a

/03¢

I1. Dialogue

.Lﬁ'/l\

A tempo, sempre tenuto, un poco largo

-3

A

A

(Bar solo)

Euph Solo

4

J=50 Molto sostenuto
Molto rit.

)}

Adagio

5
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Ct, Hr (ASax, SSax, 1st Tfp)

F Sempre tenuto
Hr, Fih, Ct muted (Trp muted)

Eup, Bar I
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III. Waves Duration: 330"

Moderato  J=130 B Leggiero

Ng =
MESRY

1st Ct, Flh, Hr (ASax, TSax, Flh, Hir) |
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P Jichti
Dit werk bevat drie klankbeelden. Daarbij heb ik
niet aan concrete beelden, zoals bijvoorbeeld een
landschap of een bepaalde vorm, gedacht, maar
eerder aan typische plastische bewegingen.
Bijgevolg kregen de verschillende delen dan ook
titels zoals "Optocht", "Dialoog" en "Golven". De
delen zijn onderling door talrijke associaties met
elkaar verbonden. Dat is o.m. het geval voor wat
de motieven en de harmonie betreft: het motief
van de stijgende en dalende kwart speelt bij veel
thema's een centrale rol; er duiken veel
kwartsakkoorden op, waardoor ik probeer op het
gehele werk een | ische en kend
stempel te drukken. Verder komen in diverse
delen gelijkaardige of identiek, zij het gevarieerde,
motieven voor.

Het eerste deel "Cortége" (Optocht) beschrijft het
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Cette oeuvre comprend trois tableaux sonores pour
lesquels je n'ai pas eu d'images concrétes en téte,
telles par exemple un paysage ou une forme précise,
mais plutét des mouvements typiques. Par
conséquence, les différentes parties ont regu des titres
tels "Cortége", "Dialogue" et "Ondes". Les différentes
parties sont étroitement liées entre elles. Clest
notamment le cas pour les motifs et 'harmonie: le
motif de la Quarte ascendante et descendante joue un
role prépondérant dans plusieurs thémes; il y a pas
mal d'accords de quarte au moyen desquels j'essaie
d'imp I ble de la position d'une
marque harmonique conciliante. Dans plusieurs
parties il y a également des motifs similaires ou
identiques (avec variations).

La premiére partie "Cortége" décrit, au moyen de
rythmes simples et précis, une progression digne et

1% waardige, majestueuze voortschrijden door middel  majestueuse. Au début, la musique est & peine
/r' % Y 3 van dige precieze ritmes. A kelijk is  audible, comme si elle venait de trés loin; petit & petit,
de muziek slechts zachtjes hoorbaar, als uit de  elle " he pour indre un et avec de
L Feroce > verte; langzaam komt ze steeds maar dichterbij, tot ~ larges accords et puis disparaitre lentement 2a
T o zij in brede akkoorden een hoogtepunt bereikt om  nouveau. A chaque noire on pourrait imaginer un pas.
L § F——= "‘"__ - dan weer te verdwijnen. Men zou zich bij elke La deuxiéme partie "Dialogue" est composée
4 b tweede kwartnoot een stap kunnen v¢ 11 principal de dial entre les différents
| i Het tweede deel "Dialoog" bestaat in grote trekken ~ groupes de l'orchestre:  certains  instruments
:EE e = uit dialogen tussen diverse ork pen: de ene  d d d'autres répond Aprés un passage
- e instrumenten vragen, de andere antwoorden. Na  plutdt triste, la musique évolue vers un sommet qui
5 J/’—\ een eerder treurig deel groeit de muziek in het  introduit un deuxiéme passage qui se veut consolant
= ] o ™ r—j @ midden naar een hoogtepunt, waamna het tweede et qui méne vers une fin reposante.
Bt —‘!-E ——+¢ deel troost verschaft en naar een rustig einde voert. ~ Dans le troisié pparait daij
= blg— »- . — In het derde deel duikt plots beweging op in de  du mouvement, sous la forme "d'Ondes". Le principe
lrE b br > > il 3 1 vorm van "Golven". Het principe van de golf, met de l'onde, une succession de croissance et de
4 > > llen en wegebb domineert de gehele  dimi domine la icale enti¢re de
0 > £ Barh E S . muzikale structuur van dit deel, tot zelfs in de cette partie, jusqua-dals ifs.individuels.
a N A Ny Ny Ty ba n\ N individuele motieven. En ce quie n, je voudrais
T T - e AN = =% Wat de orkestratie betreft moet het volgende  préciser remarques: dans la version pour
@ = F - o be NSk 3 & gezegd worden: in de brass band versie ga ik van  brass ban me base sur une compositio
. ¥ (LJIT r PIPseE, R EL A een welbepaalde precieze brass band bezetting uit.
r Timp, Perc > ;/9 Indien bepaald (bv. eufonium en
0 - » _ - 5 . flugelhorn) meervoudig bezet, zijn moet de
@ b —the e S | dirigent zich vrij voelen om bepaalde stemmen te
[l N 4 |4 dubbelen of te als de
() inhoud maar niet geschaad wordt. Hetzelfde geldt
; Hr, Trb . o voor de fanfareversie, waar de dirigent, qua
D \ m - >N Q] ~ bezetting nog meer vrijheid heeft. Bepalend is, hoe
FE—Je———— ¥ v | dan ook, een overtuigende totaalklank, die met elk
e p 3 5 v o — orkest individueel te bereiken valt.
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Programmnotiz

Dieses Werk enthalt drei Klangbilder. Dabei habe
ich nicht an konkrete Anblicke beispielsweise
einer Landschaft oder emer Form gedacht,

4 an bildhaft

Dementsprechend smd auch dle Sitze
iberschrieben: "Cortége", "Dialog" und "Wellen".
Die Sétze sind untereinander tmt vielfaltigen

THREE PICTURES FOR BAND
Oliver Waespi

E

Program Notes

This composition consists of three sound pictures.
When writing this work I did not have any concrete
image, such as a scenery or a specific form, in mind,
but rather some typical visual movements. Hence the
successive titles of the different parts: "Procession”,
"Dialogue" and "Waves". Numerous associations
mutually link those parts as far as motifs and harmony

Beziigen verbunden. Dies ist beisp auf
der Ebene der Motivik und Harmonik der Fall: das
Motiv der steigenden und fallenden Quarte spielt
in vielen Themen eine zentrale Rolle, es tauchen
auch viele Quartakkorde auf, womit ich dem
ganzen Werk harmonisch ein emhe:thchw
Geprage zu geben suche. Des wei

are d. The motif of the ascending and
descending fourth plays an important role in many a
theme. There are many fourth chords by means of
which I try to put a harmonic and unifying stamp on
the composition as a whole. Moreover there are
similar or identical, though varied, motifs in the

in hied Sétzen dhnliche oder gleiche
Motive variiert.
Der erste Satz, "Cortége", beschreibt das

wiirdevoll, majestitische Schreiten mit einfachen,
geraden Rhythmen. Zu Beginn ist die Musik nur
leide horbar, wie von Ferne; im Verlaufe des
Satzes kommt sie immer niher, bis sie in breiten
Akkorden einen Hohenpunkt erreicht und wieder
verschwindet. Man kénnte sich auf jeden zweiten
Viertel einen Schritt vorstellen. Der zweite Satz,
"Dialog" besteht in grossen Teilen aus

Tiad,

Orchestergruppen: die einen Instrumente fragen,
andere antworten. Nach einem eher traurigen
ersten Teil steigert sich die Musik in der Mitte zu
einem Hohepunkt, worauf die zweite Halfte des
Satzes Trost spendet und zu einem ruhigen Ende
kommt. Bewegung taucht im dritten Satz auf, in
Form von "Wellen". Das Prinzip des Welle, mit
ihrem Aufsteigen und Absinken, dominiert die
gesamte musikalische Struktur des Satzes, bis hin
zu den einzelnen Motiven.

Zur Instrumentation ist folgendes anzufiigen: in
der Brass Band-Version gehe ich von einer
praznsm Brass Band-Besetzung aus. Sollten

(z B. Eupt Fliigelhorn)
chonsch besetzt sein, so soll sich der Dirigent frei
fithlen, gewisse Stimmen zu verdoppeln oder zu

verdiinnen, sofern damit nicht der musikalische
Gehalt beeintrachtigt wird. Dasselbe gilt fiir die
Fanfare-Version, wo der Dirigent je nach
ang noch freier ist. Entscheidend ist

lich ein it der Gesamtklang,
welcher mit jedem Orchester individuell zu
erreichen ist.

parts.
The first part "Cortége" (Procession) describes the
dignified majestic procession by means of simple,
precise rhythms. At first, the music is scarcely
audible, as if coming from a distance; it gradually
comes nearer until it reaches its climax in large
chords, before fading away again. At each quarter
note one could imagine a step. The second part
"Dialogue" consists in broad outlines of dialogues
between the different orchestral groups. Some
instruments are asking questions, others are giving
answers. After a rather sad passage, the music turns
into a climax followed by a second passage that
brings comfort and leads to a quiet ending. In the
third part, there is a sudden movement coming up in
the shape of "Waves". The principle of the wave,
successively swelling and decreasing, dominates the
entire musical structure of this part, even in the
separate motifs.
As far as the instrumentation is concerned, I want to
point out some thng band version I
have a defini d strength in
mind. If (e g mphommn and flugelhorn)
everal musicians, the condu uld




