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V. The Parthenon
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Amclent Rsins

Ascicnt R s ot w0 svech & compostion of progrem Sasic a i is s susscal inicepretstion af histore works of an, | peronally sclecsed those
Tive rmns Bocmase: ol their alil ape, beauty, amd mysiery that beve surmoundel some ol them for millenmas,

Theia joumey beging with o Prologue thi sets Simusical mood and sbeo contains the melodic conten of the inferlides that sepse betwoen each
movement. This Prodogue begins with asimple, paraflel, motion in the sumpets, which is imimed o g low bress, but msened, This sequence is
nepeaned through widesing imservali, untll the harmaonic iension come 10 2 pealk, and the baener smives a1 the fira Ancient Ruin

Thee Mayam Temples wes s melodie sstinai i is evemully played by ench messber of the guster, whale o lyrseal themie b developed over the
harmarmd estnate, Using o large srehiiorm, the byvical deme showly dissipaies, and the listener 1o lell with the onginal, unassuming ostinatn, s
it lemves just as quictly as igemconed

Tz Pyramid of Gites has o thoeme off 3 theoughom i; the i make wie of & three-nole mative that s soguenced tree tmes. The
Mddﬁm:khnl'ldmluremdhﬂmﬂ*meriul!m-ﬂ'!mmﬁlhmnmpﬂﬂmﬁﬂﬂmﬂ
chiids & third Spaet, The oversll mimical form, mich ke the strucoml foem of te Pyramid of Gies, = A B C B A with & figsl developmes in
he L sectaos.

Stonchenge has baffled historions for ages. Mony bave hypaott d s 0 its ing, anad dism. Taking this meo scooant, this
movemen kas &5 it foundation, o constmt, drivieg, hass line than mpmmurl'lmﬂu"}'pcn[‘rrmc Im fac, thie bess line remaing rhythacally
and melodically static, while bammonic \easion s crested over it with bitlonal staiemenis of the theme. The climax is reached when e two tumpets
iplay a variation of the melody over a * traded off™ chromatic rum betwern the inombose and hom, reaching the final measure whene the listener is
left with a hamsonically ussshle ressbuion

rhtmt'ﬂmltuﬂﬁmlunlqn:m that staris off wiih the stxicmeni of she subjoci in the fuba. The themse is comprisod of wide iniorvals and
is fiodlowed bvy the entrance of the romi The: harmony suggests & restless quarinl nanre thai is in coadlict with o feran demens. Newd, the hom
is introduced and the canon takes on o progressively more tertian tone. Finally. all instrumenis are introdeced and the resuli is a clash of quartal and
exieniked lerimn armosies.

Thes mmsical joumary is brought 1o & close with The Parkenon. Unlie all the othor movements in Ancsent Buims. The Parthenon is & sirsigh-ahead.
wymphomic march with sirsms. a trin, a break, and a fmal stmcosent of e theme with a cosstermelnady: But 8o add the clemem of unprediciability
i this simple march, the quintet sucocssfully navigaies through over 30 key changes giving this movemont & seree of istabiliry, yet, much like the
Parthenon, sill stands unyielding and sisble 1o the end. - Aler Pawos



