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INTRODUCTION ® 1

Introduction

Twenty five years of playing jazz piano and fifteen years of teaching have
helped me to devise this easy, understandable, and fun method for teaching
beginning jazz piano voicings.

This book will lay the groundwork for strong voicings and voice leading by
focusing primarily on II-V-I progressions - the most common chord
progression in jazz. The melodies from Section 5 are composed over chord
progressions from standard tunes including Satin Doll, Autumn Leaves, Blue
Bossa, There Will Never Be Another You, Take The “A” Train, All The Things You
Are, Watch What Happens, and Stella By Starlight.

The CD accompanying this book contains and fast version of all the
tunes with bass and drum accompanime X should make practicing
fun and exciting while incorporatinggoshisWcated voicings into a real-time
musical situation. Drum loops use @ brmission from Paul Carman’s
CD Metranome, Volume 1 - straigNegl€ad swing 4/4 (www.paulcarman-

music.com).
How To Us is Book &

Section 1 explain mkto identify the correct note d tones) of Major
7th, Domma inor 7th, Minor 7th (:5) chdgds beginning with 3rd's
and 7th's guzde tones). $

Section 2 e¥plains how to spell (iden 3 @hord tones) in [I-V-I
progression beginning with 3rd'’s a& and ending with 4-note altered
voicings.

Section 3 offers a dictio tated chord voicings in every key, begin-
ning with 2-note voicing endmg with 4-note altered chord voicings in
major and minor keys (closed position).

Section 4 shows six different progressions with which to practice chord
voicings in all keys. Remember to choose voicings that require minimal
movement of individual notes, thus constituting good voice leading. Use
the blank bass clef staff to write in voicings if needed. You can practice all
six progressions with a metranome beginning at =60 to as fast as possible.

Section 5 presents easy and a more challenging versions of the chord pro-
gressions to eight standard tunes. A blank bass clef staff is provided so you
can copy in voicings if needed, once again, striving for economy of hand
movement between chords. The CD with bass and drums accompaniment
offers slower and faster versions of the tunes for practice purposes.
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Register To Play 3rd’s And 7th’s To
Support Chords Or Melodies

The most important element of sophisticated jazz piano voicings is the
recognition and inversion of the 3rd and 7th scale degrees (guide tones) of
the chord. This voicing is sometimes called the “shell voicing”.

For maximum clarity, proper hand placement is essential when playing the
3rd’s and 7th’s of any chord.

The 3rd or 7th should be at or below middle C, but nolower than Eb or
D below middle C.

. A

Examples:
1. High Register: | \
*

p7 \ 47
Q\ Too High! (Both notes®$ Perfect

are above middle \

2. Low Register:

g7 A7
et =
OK. Good

below D)

Practice all of the exercises in Sections 4 and 5 four ways:
1. Left hand playing root, right hand playing voicing.
2. Right hand playing voicing, no left hand
3. Left hand playing voicing, no root.
4. Left hand playing voicing, no root, with melody or improvisa-
tion in right hand.

Practice the exercises in Section 4 with a metronome starting at J:6O or
slower. Add difficulty by gradually increasing the tempo.

The 3rd and 7th shell voicings may also be practiced with any of the six
chord progressions provided in Section 4.
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Section I - Identifying 3rd’s And 7th’s

Major 7 Chord

Chord Type: CMA7
Common Chord Symbols: Cm?, a7, Cm7, Cmat 7

Start with a C Major scale.

R c v E F ¢ A g - ¢
A - — - & - (o]
e 6%

Simply assign a number to eacharting with 1, the first note being the

root. In this case the root is C.
| 7 $ 4 1

A‘ -
= ——s

| & o

The -@ &w chord is the note E. $
The 7th

a CMA7 chord is B. *

Another name for this scale is @1\
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Section I - Identifying 3rd’s And 7th’s

Dominant 7th Chord

Chord Type: C7
Common Chord Symbol: 7

Take the same C Major scale (page 2), except this time flat the 7th, lowering
it a half-step.

<

- ;
Q
\
()
ﬁ;
.
AJJJ

Assign the same numbers as before, but not the 7th is now By, not Bj.

Notice that this scale i 1s or scale that starts on &

The 3rd of a C7 ch sE

The 7th of a C7 chord¥s Bb. !

Another name for this scale is C Mlxoly

Q
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Section I - Identifying 3rd’s And 7th’s

Minor 7 Chord

Chord Type: Cm17
Common Chord Symbols: Cm7, Crin7, Cm7, C-7

 Using the same C Major scale (page 2), flat the 3rd and 7th by taking each
down a half-step.

N C P Eb f t4 A Bbh c
E . —
4 1;- o) ?é; Tl 1
Assign the same numbers as bef t notice that the 3rd is now Eb, not Ek

and the 7th is now Bb, not Bi, P *
R [ 1 o (% 4 5 b \ !
-‘— (o] 4 : =
= ° ne < =
NotlcQ thi scale is a B> Major scale@@ts on C.

The 3rd of a Cmi17 chord is Eb. A\

The 7th of a Cm17 chord is Bb.

Another name for thls(& Dorian.

Lill]

i
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Section I - Identifying 3rd’s And 7th’s

Minor 7th (*5) Chord

Chord Type: Cm17 (55).
7
Common Chord Symbols: Cwi7(bs) , ¢?

Using the same C Major scale (page 2), flat the 3rd, 5th, 6th, and 7th,
lowering each a half-step.

¢ 0 2 i 6 b b ¢
£ = ——5 = oo !
Assign the same numbers as before, but nott the 3rd is now Eb, not Eh
and the 7th is now B, not Bh. In add1t10n e 5th is now Gb, not Gh.

I ?

=2
q = o be
Notice that this sca ﬁ nding E> melodic mino that starts on
the note C. @

The 3rd of a-Cmi7 (»5) chord is Eb. A
The b5th of a Cmi17 (v5) chord is Gb.
The 7th of a Cm17 (v5) chord is Bb.

Another name for this scale is C Locrzn 42 (sharp 2).
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Section II - II-V-I Voicings

2-Note Voicings
(3rd’s And 7th’s)

You've probably noticed a recurring hand position when playing the
various 3rd and 7th shell voicings. Once you arrive at the voicing for the
minor 7th chord, one finger goes down a half step followed by the other
finger going down a half step for each change of chord. The finger which
moves first depends on the inversion* of the 3rd and 7th.

Om’ ¢7 Cou? A
l F ﬁ | =3
b7

em? ¢7 B

ettt P
= L Q
Getting used el of the hand position an r movement is impor-
tant, but it i ly important to hear the resglution of the 7th to the 3rd.

The aDgy to hear good chord Voi@n@ roper voice leading is a vital
skill for Mvice jazz pianists as the strong foundation for negotiat-
ing more complex chords later. gly encourage that both teachers and
students learn to sing arpe @ the different chord qualities - major,
dominant, minor, etc. | &t 1r inversions. It is also extremely
important to be able g the 3rd’s and 7th’s of chords in a progression,
concentrating on the resSbution of the 7th’s to the 3rd’s. You may use “la” or
any other syllable to sing pitches. Students may elect to use solfege syllables
if they’re comfortable doing so.

Exercise A:
Play II-V-I progressions in Sections 4 and 5 with the roots in the left
hand, 2-note chords in the right hand.

Exercise B:
Play the melodies in Section 5 with the right hand, and 2-note
voicings (shell voicings) in the left hand.

*Inversion: the inversion of a chord or an interval indicates which note is on the bottom
and which one is on the top. For instance, transposing a pitch up or down an octave ereates

an inversion, changing the sound of the chord.
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Section II - II-V-I Voicings

3-Note Diatonic Voicings

3-note voicings begin with the 3rd and 7th, and depending on the inversion,
you add either the 5th or the 9th on top of the existing 3rd and 7th of the
minor chord.

Here’s How It Works:

When the 7th is the top note of your shell voicing for the minor 7th chord,
add the 9th of the chord above it.

! D
9 :
] Q
The 9th of the minor chord becomes the 13th o e dominant 7th chord,

which resolves to the 9th of the ma]or 7t rd. *
om® 6P Coud Q\

et % O

When the 3rd is t of your shell voicing for Mor 7th chord,

N
-

add the 5th of the ch d above it. .
CMI7 A\
=3
o9 %

The 5th of the minor chord become@ 9th of the dominant 7th chord,
which resolves to the 5th of the major 2h chord.

Cm? ¢ Bbma?
= b g 1.4% .
= —+Fe =

-t

You should notice minimal movement of individual voices between chords
when voiced properly. This constitutes good voice leading.

Exercise A:
Play II-V-I progressions in Sections 4 and 5 with the roots in the left
hand, 3-note chord in the right hand.

Exercise B:
Play the melodies in Section 5 with the right hand, and 3-note
voicings in the left hand.
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Section II - II-V-I Voicings

3-Note Voicings With
Alterations

“Altered” voicings will use the same notes for the minor chord and major
chord in a II-V-I but the dominant 7th chord may have the alteration of 9, -9
or #5 (v13).

Here’s How It Works:

When the minor chord has the 9th on top% lower the top note of the
dominant chord a half step making it bl@ .Again, you will hear the

smooth shift in color as the 9th m e 13th and then down another
half step in the major 7th chord to @ .

Om ¢7h") e

" N W
st % Q

13
When the '@rd has the 5th on top, yo y have the option
tg' :Ee

of mak on the following domi ord either 9 or b9. You will
hear the d§ference in color immediat® hich alteration of the 9th you
like best. Both sound great! A

Cm?  ¢H) Bbwa? &Q cn? ) b7

]
AJJJ

ol
D

The melody of a song will help dictate which alteration to use. Avoid using
half steps adjacent to the top note of a voicing and the melody.

Exercise A:
Play II-V-I progressions in Sections 4 and 5 with the roots in the left
hand, altered 3-note chords in the right hand.

Exercise B:
Play the melodies in Section 5 with the right hand, and 3-note altered
voicings in the left hand.
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Section II - II-V-I Voicings

3-Note Minor Voicings

A II-V-I chord progression in a minor key normally has a b5 in the minor
chord, a9 or §9 in the dominant chord, and of course a minor 7th chord as
the “I” chord. '

Here’s How It Works:

The minor 7(v5) chord must have these 3 notes: b3, b7, 55. The chord can be in
any inversion as long as the 3rd and 7th are in a good register. The easiest
way to voice the dominant chord is to keep all the e same except the
7th of the Mi7(®5) chord, which resolves down a ha \ u will notice
that the b5 now becomes the }9 of the dominag dWll 3 notes of the
dominant chord (3, b7, 59) will need to resol e Thinor “I” chord. The
7th resolve to theb3. The 3rd resolves to the 5 the 59 resolves to the 5th

of the minor I chord. _
emibs) g7 Bkmﬂ@ &
bbb%/bs %49 \ | O
=

,

S
\\

oS AN
The other thion@se a# on the dominant ch is example,

everything from the 3ove voicing stays the::& t the b5 of the first

minor chord will go up a step to the #9 of th irfant chord. This may
resolve to the 5th of the minor I chord. @

¢ M|7( f?S ) F7(#q) B bM Q&
b5 ~f9 5
Y S S
i[_] B S I

™
1]

H

f o

Exercise A: ,
Play II-V-I (minor) progressions in Sections 4 and 5 with the roots in
the left hand, 3-note chords in the right hand. Also practice the 3-note
voicings in the left hand without the roots.
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Section II - II-V-I Voicings

4-Note Diatonic Voicings
Here’s How It Works:

Start with a 3-note voicing and add another note inside the voicing instead
of on top.

When the Mi7th voicing has the 9th on top, add the 5th of the chord between
the 3rd and the 5th

g

T

The 5th of the minor chord wil§ecome the 9th of the dominang 7th chord

and will resolve to the 5th A7th chord. ' \

Ot G \@
ch oicing has the 5th on toprag®8he 9th right below the 3rd.

D
o &

The 9th of the minor chor§will become the 13th of the dominant chord,
which will resolve to the 9th of the major 7th chord.

cm? ¢ Bbw?
e 13%: o
E—F - \—be ]
Exercise A:
Play II-V-I progressions in Sections 4 and 5 with the roots in the
left hand, 4-note chords in the right hand.
Exercise B:

Play the melodies in Section 5 with the right hand, and 4-note
diatonic voicings in the left hand.
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Section II - II-V-I Voicings

4-Note Voicings With »9,
19, Or b13 Alterations On
Dominant 7th Chords

When the II chord of the II-V-I progression has the 9th on top, the 5th of the
subsequent dominant chord may be raised a half step, creating the b13th.
The 9th will usually be lowered or raised a half step as well, creating the ¥9
or 9 in addition to the 13th.

]
ot 0D Cw on! &7 e
‘ - b
. g\qiz 99\11[7:6‘/”3 . g/? .g & : r _g_g .
d I & =

When the II chord of the II-V-I progres has the 5th on top, the sgp
quent dominant chord is inverted@ the 9th on top. The 9th gag

lowered or raised a half step crogt b9 or #9 respectively. TaaQM¥ ofthe
same chord will usually be 10@ well, creating ab13 to ad@ b9 or 9.
cm? P \GW

9 13 w
bf? é/s Nl %/ 9\%_5

f =2

KT -

[

I

= T
I

Exercise A: q
Play II-V-I progressions in Secftons 4 and 5 with the roots in the left
hand, altered 4-note chords in the right hand.

Exercise B:
Play the melodies in Section 5 with the right hand, and 4-note
altered voicings in the left hand.
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Section II - II-V-1I Voicings-

Two Important Rules When
Deciding To Use Natural 9 And 13,
And Altered 9th’s And #13th's.

When the root of a dominant chord resolves anywhere other thana V to I,
use the t9 and /or §13.

Watch What Happens: the F7 chord in measure 3 resolves to an Fmi7
chord in measure 5. Therefore, the F7 chord should have a 9, #11
and a §13.

There Will Never Be Another Youdth ord in measure 10
resolves to EEMAY7 in mea @ Sherefore, the Db7 chord should
have at9, 411 and a f13.

When the root of a domi@ chord resolves V to I, u\%ombination
of 19,19, #11,b13, reg@r he quality of the chord @ h # resolves.
Satin Doll :&Q chord in measure 18 res an FMAY7 chord in’
measu{@'herefore, the C7 chord gve a9, 9,411 orb13 present.
QSBOS a: the G7 chord in meas, solves to a CMi7 chord in
m&sure 7. Therefore, the G7’c\ ay have?9, 19, §11, or 13 present.

)
<&
Q\
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Section II - II-V-I Voicings

4-Note Minor Voicings
With b9, 13 Alterations
On Dominant 7th Chords

The 4th note added to the minor 7, b5, or 11 chord is either the natural 9th or
the root. The 9th is beautiful when resolved to the b13th of the dominant
chord. However younger players often find the dissonance of this note

unsettling, especially when taken out of context of the II-\{. Do not use the
9th if the 3rd is the top of the MI7b5 voicing as it will half step on the

top of your voicing.
Conlbs) Con i) Q

b8, by g E A
When the b5 is the top note of the I@d, the b5 will become thg! ft\
subsequent dominant chord. Iﬁ the natural 9 down a hs @ t& the
v13th, the 3rd becomes the 7 e dominant chord and the Ngggfsolves
down a half step to the C{ e dominant chord.

.

.

The b9 of the domin¥gf chord now resolves to the 5@he minor I chord;
the 7th to the 3, the ¥13h to the 9th, and the 3@ |

Cmibs) g7 bby) Bbm? @
2] 7o
|

L&V
VA
7

1
1
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Section II - II-V-I Voicings

4-Note Minor Voicings
With 9,13 Alterations
On Dommant 7th Chord

If the {9 is on top of the II chord, resolve the 9th down a half step to the b13th
of the dominant chord, and the 7th down a half step to the 3rd, the b5 to
become the»9, and the 3rd to become the 7th

The »13 of the dominant chord resolves th of the minor I chord. The
3rd resolves to the b7, the b9 to the 5th, &ne th to the b3 of the minor I
chord.
13

omibsl  G713F) CmO
2 bé % A

F \ . ’ ’Q\
Exercise A:

Pla rogressuons in Sections 4 gd 5 with the roots in the left

‘ altered minor 4-note chord right hand.
R\,
Exercise

Play the melodies in Sectt with the right hand, and 4-note
voicings in the left h jthout the roots.

R
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Section III - Chord Voicings

2-Note
om? 67 Coma? Cm? P Bbma7
VA S o g bg 3
7 = F 7 =
Bbm?  Eb7 Abma? Abm?7  Ob7 Gbma7
__ibd  ba g bg b ba
—f b va . 'vL’r” ‘%F e
P a7

e A7 \g& | c#@;ﬁ

- B a7

-1 E7 | Ama7 Q& Am” X b
774 — "y:g,_ e é 42 %g
ST ° — > =

em? 07 Y Fm7 8h7 Ehm?
— b 2 b% _ é— o
T ) = =




3-Note Diatonic

CHORD VOICINGS fi 17

pm? ¢ Con? Cm?  F Bbma?
24 ﬁL hi# & b % % '
: = - = 2 ’ bo
Bbm7  Eb Abma? Abm7 Db Gbma?
5 b g g bbby
=2 bﬁ po bQﬁF bo
271 Emd Qm"
e g s b
tP | bf_’ 6& - y
Em?  ADS Q\V%" : ¢ n@?#‘
N I W
—F T "3
Bm? €7 Ani? Q Am? D Y
S S 4 4
—p = = z B ' =
bm? c? Fon? Fm?  BhS Ebma?
7—& g b”é é 2
T S
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3-Note Altered: 7("9) or 7("13)

pu?  670) Cod? Cn? P Bbma?
7 % b‘é s l’bé b% %
r 1 = F
ghm? g7 Abma? fa?  pp7) (b7
bg
G Lbi b bg b& é’ "bﬁ@
s . Q\APF b
tht 6700) Emd? Qmﬂ 7o) O ma?

g i e

&

Ebm? AV Q&%ﬂ C#@F#ﬂb'; B’
. e
| Vf‘ b & 7 *f’ =

a? g7 Amd7 Q Am7 il G
i g Is g
| r P - § P °

em? 70 o PO Ebma?
b bha 5 b"é 3% &
1 ° e




CHORD VOICINGS ® 19

3-Note Altered: 7(f9) or 7(+13)

om?  67H) Cou? Cm?  ¢7H) Bbma?
. 4 é g bbﬁ b"% .
S —

gom?  gpli) Abma7 A7 pp%) (b7

- b!’é is g g blg bhe
e —H AN

Fha?  B7H) Enw? O ent  A7HE)

| Rsh
G
q;{::mb
b’%
— || H
@)
q

Ebm7 Ab@\%nﬂ w@ F#7(H3) B a7
7" bbﬁ: % bg 3& h% ; L?
: M bo BB =
Q%
7 g7H) Ami? an? ¥ 7
I S $ 4
g i T °
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3-Note Minor: MI7(¥5), 7("9) mi7

puribs) g7b) Cm? Curlbs) ¢7b) Bbm?
4 bg bhb b g g g
7T E= j p =
Bbm7(bs) Eb7(l"’) Abm7 i bﬂbq Gbm7
7—19—%. by bl 3 hhh'é ! 25
5 2 Sﬁf =
Fhurlbs) 57(!79) Em’? Q,7{bs) 470%4) Dn?

Lt i

ek

Ebm(bs)  ap7lb) mu” C#M@Mbq} "
- (U & F =
guilhs) g7 Am? Q pauribs)  p7bd) G’
- é 2 b&i % i
== = -a Z % =
eibs) o7b) b emilhs) g7 Ehai”
o bbg bhd e bbb pbg
—o =

T

TF
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4-Note Diatonic: MI9, 13, MA9

om? 6P Con? - Cmf Bbma?
l}h;% .‘J%é b% bé &
e

Bbm?  Eb? Abma? Abm?  pbl2 Ghma?

1
A\
1

\

9|
—d|
e
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4-Note Altered: MI9, 7(v9,13) MA9

om? 67 bb?) Cod cem? bb‘lia) Bbma?
P = i S
r T = F =

gbm?  EV bb 7) Abma? abm? o bb 7) Ghma?

Fim? 87 bbf) Ema’ OEm" A7l m Ty

i

f syt

AN
A
h
¥e
)
q Tr

g
r'F h-F

Ebm AWHQKq B
_ubE g L

T :

Bm? E7(bb«;3) Gl
- @3 : %
s (% -F. 5

Gm? C7(bl743) ol Ebma?
P = ma i
" = : =

- F



4-Note Altered: MI9, 7(F9,13) MA9

CHORD VOICINGS ® 23

O (?7(#4 Cou Cm? FW&’};) Bbm?
L E b% i B % ;2
i -F_ = i—” F 7S
bl bi3
Bbm? €V s) Abma? Am? 0b749) Ghma?
b b 3 it 4is  bs
/ yly D—F— ,Q 'V_F 76—
tm? 87 #E‘l’g) Ema’ O em? A7 y?:lag) D
i i lg g
P 7 id
Ebm? Ab7QK Dbwa? B
b b& T
b? g
is R o
gm? €7 o) Arfm"Q Gma’
N S 2
P P - >
em? ¢ #bzlf) Fod tm? Y t[f‘ly;) Ebma?
7—%—%%‘—@; b% "b#:é" &
rl Y — o — lp_e_
i P F b‘F
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4-Note Minor: MI9(*5) 7(v9,/13) w9

D (bs) GW[W) Cwf ¢ ibs) FW[??) Bbm?
" "b% b bh% : Z b2

7 P = 7 F b

Bbm (bs) EWbb;g) Abm? Abm(bs) Vb7(bbe'3) Gm?
W ST i, b

7

Fimilbs) g7 bb«?) Em’

g 4ls 4o

VA )

Val
Ve

7

%«u" CEmd RNEE7/ bbf) B

.r h‘F
 ebmis) apwt Q
7;:17%——% I‘bv -‘ S % l‘#%l

4,1; |

T 2 i =

B (bs) E7(bb‘;3) Am? Q Am(bs) V7(bbﬂ')3) Gm

— ‘é“ % oz s ! &
' Ig 5 1

= T
IV L

-F-

embs) c71gd) R emlhs) ay1fd) Ebm

O O

b, bb;ég e bb% #’é- b, b8
7 Pl
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4-Note Minor: MI9(¥5), 7(f9,013) M9

D ibs) Crﬂm Cm? Cmfibs) F7(#b;3) Bbm?
o b‘é b bbb% b%g g
T = —p e

Bbw(bs) EW#W) Abm? Abm 1bs) Vbﬁ#bf) Gbm’
N T

P

i
timilbs) g #4) Em? Q

P

uf —
o) 47 KQVIMIQ
. 'H;Lbjﬂ Lb%ﬁ
7= 258

‘ =
i A\

B hs) EW#% Am?

e
bjf%@q;

| 6

Gmibs) C7(£a|;3) P g ibs) 5{,7(#5;3) chn?
75 bbér’ b%'i 2 bb% “‘hb#%o- b,L,bf‘;

T . I =
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Section IV - Chord Progressions

Cycle Of Fourths

pm? &7 Com?
Gm? ¢’ P a7
Cm? ¢7 Bbma?
S
Fm? Bb? @
Bbm7 Eb7 Abma?
Ebm? | Ab7 A 2y
Ao Q oy g‘é%‘
Clm? 24 QS Bma7
Fhm? B7 Emd?
Bm? E7 Ama?
Em’? A7 2y
i p7 G ma?
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Cycle Of Fifths

Pm? ¢7 Coa?

Am? p7 G ma7 ',
Em’ A7 2y

Bm? E?

Fhm? B7 Emd?

LO
N

=

~N

Cém7 24

Abmi7 b7 g
Ebm? Ab7 % é b7

Bbm” Eb7 Abma?
Fm? Bb? Ebma7
Cm? ¢7 Bbma?

Gm7 ¢7 ¢ w7
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Down By Whole Steps

Pm7 ¢’ C o7
Cm? ¢ Bhma7
Bbmi” Eb7 Abma?
Abm? b7 @

Fim7 B7 Emd7

i 7 <\ D7

Ebm7 Ab7 g

Cém? 24 @Qﬁ 7

Bm 7 E7 Ami7
Am’7 p7 G a7
Gm7? ¢7 F a7

Fm? Bb? Ebma?
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Up By Whole Steps

Om? ¢7 Cma?
Em’7 A7 D ma?
Fhm7 B7 E a7

Abm? Db ‘&\: |

Bbm? Y Abma?

Cm? ¢7 A Bbma?

==

Ebm? Ab7 Bhm

' Fm? Bb7 % Ebma7
Gm? ¢’ 2
Am7 p7 G o7
Bm7 E7 Ami?

Cim7? 24 B 7
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Down Chromatically

om? ¢7 Con7
Cém7 24 ‘ B a7
C? F7 Bbma? :

v o ol

Bbm” Eb7 Abma7

Am7 0% G

Q&

Abm? pb7

Gm? ¢’ | % P o7

2 B7 Emd?

Fm? Bb7 Ebmi7
Em? A7 D7

Ebm7 Ab7 Dbma7




Up Chromatically
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o7 ¢7 Con?
' Ebm” Ab7 Dbma?
Em? A7 2y
3
Fm? Bb7 @@
Fhm? 67 | Emd?
Gm? | ¢’ F o7
' Abm7 b7
Am7 p7 QS a7
' Bbm? 14 Abma?
Bm7 - E7 Amd?
Co? ¢ 5b¢v\;7
24 B a7

Cim?
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Cycle Of Fourths (Minor)

pmi7(bs) ¢7 Cm?
Gm7(bs) ¢? 7
Cm7ibs) ¢7 Bbm7

¢ 7(bs) Bb7 &

Bbm7(bs) Eb7 Abm7

Ebmir(bs) Ab7 A Dbm?

3

Abm"/ bs) b7 ¢ @

Chmrlbs) 24 Bm? |
¢hnlbs) g7 En’
Bmi7(bs) E7 Am?
gmilbs A7 w7

~ pmils) p7 Gm?
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Cycle Of Fifths (Minor)

pi7(bs) 67 Cn?

Ami7(bs) 07 en?

Em7%) A7 om? |
Bmi7(bs) g7 @%

¢ y7(bs) g7 Em7

&
v

Chmi7ibs) | 24 A Bm7

@

Abmi7(b) AR ¢ 7@

. Ebmi7(0s) Ab7 ‘ m?
. Bbm7(% Eb7 Abm7
. Fmilos) Bb7 Ebm?

el F7 Bbmi7

G7bs) 7 204
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Down By Whole Steps (Minor)

pw7ibs) g
Con7ls ¢ Bbm?
gou7lbsl g Abm?

| Abmi7(bs) pb7 @%

| im7lbs) B7 Em?

| Emi(bs] A7 A Pw?

: ‘ $
Ebm7(bs) | A7 I*
Chn7bs) 24 %§ Bm?

| Bi7(bs) E7 Am?
Ami7(bs) p7 w7
Gm7(bs) ¢’ Fm?

Fy7(bs) Bb? Ebm 7
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Up By Whole Steps (Minor)

' O wi7lbs) 67 Cm?
gmihs A7 om7
Fm7(bs) B7 Em?
Abmi7(bs) Pb7 Q§
Bh71bs] Eb7 | Abm?
Ci7lbs) ¢7 Bbm?

' =3
Ebm(bs) Ab7
Fmf7lbs) Bb? QS Ebm”
G mi7(bs) 7 éni?
Ami7(bs) p7 Gm?
Bu7bs) g7 Am?
' Chirlbs) 24 Bm7
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Down Chromatically (Minor)

pwi7(bs) ¢7 w7
Chw7(bs) 24 Bm?
Cmi7(hs) ¢7 | Bbm7

6m|7(b5) E7 %

Bhwi7(bs) Eb7 Abm?
Am’ﬂM - p7 v
Abmirlbs) ph7
G m7(bs) ¢’ ﬁ&

| pu7(bs) g7 En’
fm7(bs) Bb? Ebm?

g m7(bs) A7 Pm?

Ebmi7(hs) Ab7 Dbmi?
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Up Chromatically (Minor)

. 0 7bs) 67 -
Ebm7(bs) 07 iy
g n7(bs) 47 iy
¢ mi7(bs) §

- phmlbs)

G mi7(bs)
Abmi7(s)
A7)
Bbu7(bs) o7 -
Bw7(bs) 7 o
Cmi7(bs) 07 y T
Chm(bs) 7 iy
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Section V - Standard Chord Progressions

Satin Doll

CD Track 1-2 (Easy)
SLOW SWING
om? ¢7 Em? A7
- o L D o b
7 1 r —= 1 I } = i’ - T I
A

Am7? p7 Abmi” V.b Cw? 87 Bb7 A7

# === === =
AN

2
om? ¢7 | Q\ A7
i . .l . P Fye . . - hq

e =
[} I
=

Ami? p7 bmi? 7 a7

o Abi .Vb ¢

.Y | . l |
F: ’ b by =

4
\_’/

N
-
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Gl 7 204
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e e 4 e ' ’ =
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' e
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Am7 p7 7 7
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Satin Doll

CD Track 1-2
FAST SWING
on? 4 &7 Em? R A7
N/ | L =N e b h
S e == P 2 !
3
| *
Ami? p7 Abm” b7 Q
= | T Cw? 87 Bb7
S —ohs T L ! —
=2 =y e, =2 i‘
\
s" z
Q 7 v @ 7
—f o "; — P i o
7 AY ] T ] L& ] l ; 1 I' ||= 1 E—
| ' o
, ! | L—3
9
Am? - D7 Abm7 — b7 Cou?
5 ™ T B ; : "
L o o e—— v,
[ el " 4 AN =
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Gm’ ¢? Fma7 \
c ol Jp— \
= e e —— A — Z
[) ™l N _j-
I7' *
Am7 p7 ¢7 Em’
o — _ o]
- — E *
T —
L 2
< $
w7 2 ¢7 En @ A7
f : 2 P \ ' o 'a' .L; -3—4&
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=
Amd7 p7 Abm? b7 Cma?
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Autumn Leaves

CD Track 3-4 (Easy)
SLOW SWING
Cm? ¢7 Bbma7 Ebma7
o = |
- | y . = - ,l L—A /1 /}
|
Ami(os
5 +h

AM|7(I75)

Gm?

141

S
I
TN
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¢ +7

Gm?

77

"t b

Ebma7

W

v 117
| 14
174

lo14

Y /e 1]

¢7

Cm?

17

v _ 117
| LA

/e L1)
| o L4

2

Bb?

Fm7?

c7

v 117

6'7

Gm?

7%

Ebma?

U 11

S~——

9
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Autumn Leaves

CD Track 3-4
FAST SWING
Cm? - ¢7 Bbma? Ebwa?
n , LEGATO
o, — : ' ' — -
[ | I P
|
Ami7(bs) p7 \$ &7
Sh . === ——
174 1 J | 1 - Il‘ 1 w = a dl '% ',
11' SN q'd' $ |
5 L4 |74 4 —
Com? Q& ¢7 Ebma7
G 117 IH AY |
l?' ul ‘A T } | L 1
i = #r ‘—J:h; e
9
AM|7(I75) 97 Gm’
A > > — 2 ;
1 | &P H i T
] 5 ~ B
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Gm7

97

-
=
ul
i\
\
AN
IHJI
Ll YREN
|
N ars
RN gasy
nujmd mn.zy

Ebma7

¢7

Cm?

.Y
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[J

v /e L 17
=l

il

Bb’

Fm7

i
oD
L4

Ay

v _ 117

p7 Gm

S—

Ebma7
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Blue Bossa

(Easy)

CD Track 5-6

Fm?

c7

Cm?

SLOW BOSSA

—3—

IR

lYAEEmyn
v

¢+7

Cm?

¢ +7

pui7bs)

)
,I |« LAY

v 117

1 -
{

Val | "

V/e [ 1]4

17
1 4

3

13
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Blue Bossa

CD Track 5-6

Ebm?

Fm’

c7

FAST BOSSA
Cm?

N——"

Q\%W

6'7

14

N N
N
.
m=
| 1IN r*
o ™
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There Will Never Be Another You

CD Track 7-8 (Easy)
SLOW SWING
Ebma? pw7(bs) ¢+7
&b —F = ———
5&9 e — e — 3 : —
— ~ |

Cm? Eb7
a L
Eﬁib
5' 174 1
Abma7 Cm?
L /\a
'l ;r 1
q L4
2 Fm? g7
L S //_\
e 1 7 ) 5
q | ' =
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&

D)

DA

Eb7

Cm?

17

7

¢7

Ebma7

Bb’

Fm’7

C+7

Gm?

Ab7

Ebma7

9
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There Will Never Be Another You

CD Track 7-8
FAST SWING
Ebma7 pwi7(bs) ¢7
8—b : : ™
ﬁ ' \l; - 7 &/v‘
|
Cm? NA Eb7
G 1!71 Py P -
e Ei=
1 — i
Abma7 &7 Ebm@ Cm?
f 1!7- - e - g P —
i " : 1
e = =
q L4 174 s
¢7 Fm7 Bbh?
S
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a-.b Af’\,—-hf £ £ Fg ¥ P
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VM|7(b5)

Bb?

Fm7
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Take The "A" Train

CD Track 9-10 (Easy)
SLOW SWING
Coa? 07
L ] >
A/ " - | ~ - - N :
v — t . —— — — p
i = ~— \j o I

|
om? ¢7 m\ A7 Om’
— i' — $ 2
= %
14 CQ
Cma? . e.
A 1
£ EES ——F S ——
=
om’7 ¢7 Coa? Gm?
2 == —t == e

N
NE
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F o7
5 e
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Take The "A" Train

CD Track 9-10

FAST SWING
c p7

A | ® |
AY

nil
I

. Bl S

th

il <
i
3
v
o
=

]

Pm? &7 | cé
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F o7
BAF. /N I »
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All The Things You Are

(Easy)

CD Track 11-12

SLOW SWING

Abma?

Eb7

Bbm 7

Fm?

L
L1/

1/
L4

[ "
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All The Things You Are

CD Track 11-12
FAST SWING
Fm? Bbm” Eb+7 Abma7
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(Easy)

Watch What Happens

CD Track 13-14

¢7

SLOW BOSSA
Ebma7
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Watch What Happens

CD Track 13-14

FAST BOSSA
Ebma7 7
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Stella By Starlight

CD Track 15-16 (Easy)
SLOW SWING
~ gmprlbs) A+7 - Cm? ¢7
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CD Track 15-16

Stella By Starlight

FAST SWING
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