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FOREWORD

The material presented in this book will help fill the void we have observed in the
musical growth of many student drummers. After becoming technically accomplished,
they must be concerned with improving and applying their skills in a more musical
approach.

In spite of the many jazz styles, we are concentrating our suggestions and opinions
on big band jazz drumming. The title explains the thrust of the book: IT’S TIME for
the Big Band Drummer, for indeed, without time, the heart of any arrangement is de-
stroyed.

We hope that the material presented will enhance your playing. Please remember that
time, taste, and tone are as important as technique, and that they are essential in

making your performance a musical entity.

Good Luck,

Mol Loors
Pl die oo

Mel Lewis
Clem DeRosa
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