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By Harry Miedema

A history of jazz alto saxophone via recorded solos - transcribed and annotated

Cannonball Adderley, Gabe Baltazar, Polo Barnes, Gary Bartz, Earl Bostic,
Anthony Braxton, Boyce Brown, Pete Brown, Marion Brown, Ted Buckner,
Scoops Carry, Benny Carter, Ornette Coleman, Buddy Collette, Hank
Crawford, Sonny Criss, Quin Davis, Paul Desmond, Jerry Dodgion, Eric
Dolphy, Arne Domnerus, Lou Donaldson, Jimmy Dorsey, Joe Eldridge, Stomp
Evans, Jimmy Ford, Sonny Fortune, Earl Fouche, Herb Geller, Al Gibbons,
Bill Graham, Bunky Green, Gigi Gryce, John Handy, Otto Hardwicke, Julius
Hemphill, Ernie Henry, Woody Herman, Johnny Hodges, Charlie Holmes,
Paul Horn, Derek Humble, Joseph Jarman, Hilton Jefferson, John Jenkins,
Budd Johnson, Louis Jordan, Charlie Kennedy, Robin Kenyatta, Lee Konitz,
Ronnie Lang, John LaPorta, Fred Lipsius, Jimmy Lyons, Joe Maini, Charlie
Mariano, Hal McKusick, Jackie McLean, Charles McPherson, Roscoe Mitchell,
James Moody, Frank Morgan, Lanny Morgan, Ted Nash, Oliver Nelson, David
Newman, Lennie Niehaus, Tony Ortega, Glyn Paque, Charlie Parker, Don
Pasquall, Art Pepper, Bobby Plater, Doc Poston, Russell Procope, Gene Quill,
Sonny Red, Vi Redd, Don Redman, Jerome Richardson, Marshall Royal,
Edgar Sampson, David Sanborn, Davey Schildkraut, Bud Shank, Sonny
Simmons, Buster Smith, Tab Smith, Willie Smith, James Spaulding, Sonny
Stitt, Frank Strozier, John Tchicai, Eddie Vinson, Earle Warren, Ernie Watts,
Charles Williams, Phil Woods, Leo Wright, Pete Yellin




