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By CHARLIE PARKER
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fanily mbved to Glendale, California when Chet was ten, and at the age of eleven, his father bought a trumpet for 1
A pawnshop Chet taught himself by listening to the radio and records and playing along, relying on his ear. At about this”
vas hit on the mouth with a rock at school, losing his upper left front tooth. This limited his range and volume, and forced’
Iter his embouchure. Hating school, and wanting to get away from his family, he joined the army at the age of sixteen, whete -
; ass1gned to an army band in Berlin. During his stint in the service, Chet heard Dizzy Gillespie over Armed Forces Radio, whlch -
*d his life. -

8‘ back home in California, Chet enrolled at El Camino College in Los Angeles to take theory and harmony classes, but soon . -
:d out to attend jam sessions. But he re-enlisted to play in the Sixth Army Band in San Francisco. When he was re-assigned to
it band at a fort in the middle of the Arizona desert, he went AWOL,; a month later he reported back to San Francisco and was
iven a general discharge.
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iing to LA, he played in more jam sessions, and landed a gig with Charlie Parker at the Tiffany Club in May of 1952, Upon
ing to New York Parker told trumpet players, “There's a little white cat on the coast who's gonna eat you up.”

honistfarranger Gerry Mulligan had established residence in Los Angeles, and was arranging for bands and playing at jam ses-
At a Monday evening jam session at a club called the Haig, Mulligan met Baker, liked his playing, and invited him to join a
t he was forming. One week at the Haig, the featured performer, vibist Red Norvo, asked that the piano be put in storage to give
» more room on the stand. Mulligan’s group rehearsed without the piano, liked the results, and the group remained piano-less.
lings on the new Pacific Jazz label followed, and the Mulligan group’s popularity skyrocketed, becoming the resident band play-
: small, eighty-five seat club for six months. The Haig was packed every night, with many celebrities in attendance to hear the
1ing’ in jazz. The telepathy between Mulligan and Baker was uncanny; this quartet is regarded as one of the great legendary small
in the history of jazz.
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rer, it was not to last. Baker was arrested for smoking marijuana in December of 1952, the first of many arrests. Mulligan was also
d for drug possession in June, 1953, and was sentenced to a California prison for three months. Baker hired pianist Russ Freeman
slacement. Recordings with the new line-up established Baker as a poll-winning leader. Mulligan and Baker would later re-unite
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made his first vocal recordings in October of 1953. Critical reaction was mixed, but he usually sang at least one number per set .
i‘at'time on. His playing, singing and movie star looks made him one of the most well known personalities in show business. He:
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