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The life of JOHANN BAPTIST
CRATIER furnishes a striking illustra-
tion of the career of a man who, hav-
ing exceptionally solid acquirements,
has bequeathed to posterity his most
valuable knowledge in an enduring
form. Both as a professional musi-
cian and as a business-man, he en-
joyed uninterrupted prosperity. Born
at Mannheim, Germany, on Feb. 24,
1771, of musical German lineage—his
father being a distinguished violinist,
his grandfather a noted flutist—he was
taken the following year to London,

and all the chamber-music, variations,
fantasias, etc., etc., which have, for
the most part, been cast aside by
the march of modern impressionism;
they belong to a by-gone era of taste
and feeling. But in regard to the
development of pianoforte-technique,
we go back even beyond Bach; and
Cramer is a later intermediate link
that cannot well be dropped from
the chain of evolution.

Cramer’s Studies for Pianoforte are
those of his works wherein the com-
poser yet lives and labors among us.

where his father settled permanently.

At a very tender age he manifested such decided pro-
clivities for the pianoforte that he was allowed to make
that instrument his chief study ; though his father also
gave him lessons on the violin, and in harmony and
theory. His best-known teachers, however, were Cle-
menti (for a year or two) and C. F. Abel.

But Cramer’s mind was of that rare order which early
learns to derive more benefit from independent study and
observation than from the precepts of pedagogues. Both
in musical theory and in piano-playing he was essentially
self-taught. In the former, the text-books of Marpurg
and Kirnberger were his guides;—those were the days
before learning had been made easy, and much reflection
(not to say self-abnegation), and a strong gift for ‘‘ read-
ing between the lines,” were needed by the student de-
sirous of gaining clear insight into the mysteries of coun-
terpoint. At the age of 13 he already had an enviable
pianistic reputation ; at 17, his professional tours com-
menced, taking him to several great continental cities,
and winning him well-merited praise and renown.

Up to the year 1824 his time was divided between the
aforesaid tours, his work as a piano-teacher, and com-~
position. Cramer the pianist and teacher was a prime
favorite in London in both capacities. His taste, nurtured
by an intelligent study of the older German classics, was
wholesome and utterly free from morbidity ; his playing
was brilliant, and of finished elegance ; he was a notable
sight-reader, and a master of extemporization in strict
contrapuntal style; in his touch, expression and power
were united; especially remarked at that period was his
beautiful interpretation of adagio movements; in a word,
if not primus inter pares, he was one of the foremost
pianists of his day. Cramer acquired the cantabile touch
for which Clementi’s execution was afterwards so cele-
brated, before the latter himself had adopted it; i. e., he
thought this problem out before his master had done so;
this fact should stand to his credit in the history of piano-
forte-playing. His natural inclination to thoroughness in
his work had cultivated, on the mechanical side, an unusu-
ally equal development of his hands. All these qualities
left their combined impress on his compositions.

We may pass over the 105 Sonatas, the 7 Concertos,

They are still looked upon as indis-
pensable. To quote Edward Dannreuther (in Grove’s
Dictionary): ¢‘His [Cramer’s] representative work, ‘84
Studies,’ is of classical value for its intimate combination
of significant musical ideas with the most instructive
mechanical passages.” Some students (we are sorry to
say !) call Cramer’s Studies dry. Now it is true that they,
like any other Etudes, may be made so by unsympa-
thetic treatment or superficial apprehension of their con-
struction. But they were never intended merely for
technical exercises; form and subject-matter are to be
studied together with, and as integral factors in, the tech-
nical difficulties to be mastered; and careful study of
their internal structure is sure to meet its reward in
keen interest in, and appreciative comprehension of, the
beauties which, before, lay hidden under a solidity of
merit which is sometimes mistaken for heaviness.

It is easy, on examining these and the other Etudes
which formed a part of Cramer’s great Pianoforte-Method,
to recognize on how firm a foundation Cramer’s repu-
tation was built; easy, too, to see that the same personal
characteristics which brought such marked success to the
arust, would likewise insure a high position to the man
of affairs. In 1824 the publishing-house of Cramer & Co.
was founded, and, thanks to the repute and energy of its
head, and the popularity of his compositions, prospered
from the beginning, and still flourishes.

The remainder of Cramer’s life was passed between Lon-
don and Paris. He withdrew from active participation in
musical matters in 1845, and died on April 16th, 1858,

Cramer was on terms of intimacy with Haydn, and
well acquainted with Moscheles and other leading musi-
cians of the time. It is a matter of record, that ke was
the only contemporary piano-player of whom Beethoven
thought well—all the rest, in the latter's estimation,
amounting to nothing. This fact at least clearly estab-
lishes Cramer’s claim to a command of expression and of
nuance in tone uncommon among the virtuosi of the
period. And the Studies, if practised in accord with the
spirit in which they were written, cannot fail to be pro-
ductive of good results, intellectual as well as technical,
commensurate with the earnest application of the student
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BOOK 1.
Allegro.(d - 132.) J. B. CRAMEK.
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