48 Preparatory Exercises for The Piano
(The Little Pischna)*

Johann Pischna & Bernhard Wolff

Play each measure of this exercise 4 times, proceeding to the next without interruption.
The slurs between the measures, here and in later exercises, indicate that a perfect legato must be maintained, not
only within each measure, but also between the last note of one measure and the first note of the next.

Moderato
1 1 2 1 i
—T—1  r—  — PR I P I — —H—
{ay— 1 | —H—t S—— E b.tf‘ULIHiEE:It:itaigg
o 3 \‘P’ \~QL t L L
1 f sempre legato
1 | . h o b,
1 L 1
z | £ e e e I
} I 1 1 ] 1 I i I 1 1 } I
3 5 1 3 5 1 3
J— | I
f jm r-'r‘ﬂ"w—-——1"ﬂ"17-1 r-rf;EE- S 11 1 :!?-1;:1 ] E b N
D g;iﬁit:liggk;]t:iLji %id Bl | T 1
@ 1 S ) S ~ | I ——

TT®

iR
TTe
e
—

e |
T
e
I
i3

égg%;;ﬁ;:ﬁ;;#hl h : : -:::;Efltj!fj.:: b T "—FL
| ) | I I I 7 ] I . ] | I | E—— " — 44,
ey e T e e o £, -

n
)
ES
il
ol
L 18
@ |
| 180
LF‘

Moderato
2 1 2
r £} 1 1
\ W} t 4 ]
e - -~ \_Ji \—W
2 f sempre legato
— Iy - ~
i — -
<z A W1 AF v r
| 1
3 5 1 3 53 1

i 1
Niogy Lag B N
| _
Ry : et \
Pt : . —F
= ! ; ] = !

*Called “The Little Pischna” because these exercises serve as preparation for Pischna’s more advanced “60 Exercises.”



Play each scale 4 times. Use fingering in parentheses when continuing to the next scale.

Moderato 5
1 ; ; 3
1 1 | epfa pbhel, 3 4 , @
) -&- < =) =
J sempre legato
- F £ 2 2 ] 2
1 1 1 1 !
3 5 2 4 7 2
1,3 9 3
1 z ! N J I)
) . 2 | 1Tr pi # -1 # q hp-#P_# 4 _ 3 :
!\mv' - T jiy I 1 I .
e 2 g -
1) X N .
[3 o | —— # - .
- : %I = ?r.T’ ;Tlr ! ! ]
3 5 2 4 4 2
Ho_1 A . Lpobatelre plobe o 5 4 ., @
e y =
b
i L
' £ “ s s .
3
2 1 1 1 [,,l).p.ht 5"5:.‘: bE".‘:":bl‘ bel, 3 4 9 3)
oo i I ' } o — {
S i —
d 1”4 4
| h L | L '
1/ . v — 19 { - a. ”F
E =" = : f
3 5
- .
g 1 1 1 b.:. qg#t#fq: - Eh&ﬁ h P 4 3 '
: i I - - 1 i | :
JI o
. b L
et : ir —_—— !
i T . !

m_
e
e

Fat ==
D
YR |
L e e | e o L o o o |
HE 2 =F " ===="r-
) ! I




