PRELUDES

2
=
(=3 o~
8 @ -
s my @ (T
N % b A—\ /1 A gy
o © »
3 ~ I a1y 1 .
g < 4 e , e
n e H
‘T AT i s
i i I L L
i+ i “. I N~ s N ﬂu L
] Jm ~ -T \ ol BL. e
L il ‘ “u (1 -y lo e
.mumr 1] — "u wu' . 1 r e
a | . puig o i e ) i
oL H | e o T T y L
hRan H * i N B A
.2 $ * i I ol N LU . H N
i S b i o qee L]
b I & T pil : [ 2
L fanw 11 ol
i [T g iy LR < e ™ i N g
i g i I I -w{I% BS
[} e -
LS i 2 “ ) “ A i 8 1 2
sl : 3 ] . I T m &
| it & e T y £ \m -
] L] N . > = i N -
i I b e . Y §3
. 1 v o » U 2\ g3
m; H L) = M : B 2 N S s
h H s ™ 2 s s 8 e 85
[T} » — s H & o S ™ 3 2 2=
] A 2 Ly ny = < M/ 2\ [N 3 m WL 8 &
i e 3 E i [ 2 S8 L 0 |
Y i 8 S\ T i 2 S~ & "Nl & = ~
3 n = ] e e » o 34 - = - g = I B
e HH -] = 50 TSy o 8 -] ] =] o> < =l 3
o3 H 2 g A @ S 3 = = b Jy
B il ® = Q= & L 1 &N ®
o © < | < > A ﬁwd o
= i “ g ] . - 3 b
< ¥ - J < n 5]
1 i _ NG I ~
= EBi -~ [o’e) (=3 @
o] v~ X ™
= . /
- / |
) N _ ]
= i A .p-m_ ﬁ
% - H Il 5
& 1 Lo Ul il —
» H [ .Tﬁ
i .
‘ all Wl 4 !
i ‘ Hiing s _“ |
P .t L8 il ! I
| o 0|
v i _TW- d ut Iy
i} L ) q [ ]
Ly .
Ul '
- i .Lou '
ﬁ W T® N y 1 "
1T .rua '
LY ' _
i .l lo o 1
iy i ]ML y I :
1o ] M T o LF 21
3 ~1iN 1T y .w vl I e | 2 =3 bOt
e ] of 4 = i E 2 2 E
— sl sl E g s 4]+ ¢! ¥ 3 3
3 it R B P RER L ey :
0 £y ) =
f i [ e i c 3 <
e ] o o & . ‘mb e 53 < = a2l
H 51 &3 » = & 2 L
8 S ] 8 & & a < p 0
5 O 2 . =
h-] 7} & F « o —
() - NG ®
< - 1 ©
N




12
24, Preludes pour le pianoforte dediés a son ami J. C. Kessler par F. Chopin

Prelude in C Major

Agitato Op. 28, No. 1
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@ Although the notation of the lowest treble voice is rhythmically inexact, the meaning is clear. It is given here as it appears in Chopin’s

manuscript except that all notes played by the right hand appear on the upper staff.

@ Most editions show the pedal sustained for the full measure, for each of the first 32 measures. In the Autograph, the pedal indications
differ from measure to measure, as we show them. In the 23rd measure, Chopin wrote one of the pedal releases just after the last note of
the measure, then scratched it out and rewrote it under the next-to-last note. This seems to be evidence that all the pedal marks were
carefully placed. We leave the decision to the individual.
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Prelude in A Minor
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The two-part writing used in the first two measures emphasizes the importance of the upper voice of the accompaniment. It is possible
that Chopin intended the notes with stems up to be played with the right hand, as he often did when he used two-part writing in similar
instances in other compositions.

@ In the Autograph, each of the appoggiaturas in this selection is written without a cross-stroke.
@ This is the only pedal indication in this Prelude, in the Autograph.





