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Theory & Composition Rhythm
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legato 52. Warm-up: Chaconne from “First
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Suite in Eb for Military Band” — Duet Gustav Holst (1874-1934)
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counter three notes. (Compare the pitches to page 8, #33.) English Composer
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Ter s 53. Rhythm Time » 1) Write the counting and ¢l beforefyou play. 2) Play on the note Db (Concert Db).
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54, Skill Builder: La Raspa — Duet Mexican Folk Song
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56. Trombone Private Lesson
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melodic
inversion

57. Rhythm Time

Moderato

Theory & Composition
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melodic inversion — to change the ascending intervals of a melody
to descending intervals of the same distance and vice versa

» 1) Write the counting and clap the rhythm before you play. 2) Play on the note F (Concert F).
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58. Sight-Reading Challenge: Skill Builder

RHYTHM STUDIES: p. 45, #53-54, 59-60
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59. Lilibulero Irish Folk Song
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ordon Jacob used Byrd’s music as the basis
us William Byrd Suite, an important piece of

William Byrd (1540-1623)
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61. Excellence in Theory
» Identify the intervals in Line A of 52. Warm-up: Chaconne.
» Identify the intervals in 61. Excellence in Theory. Gustav Holst (1874-1934)
» Play the inverted melody. English Composer
» Note that the final interval of the inversion differs from the corresponding interval in
52. Warm-up: Chaconne. Why do you think the composer chose to do this?
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—If your director asks you to stand before or at the end of a piece, turn your body to face the audience and
smile proudly.

—Remember that while we strive to be perfect, our true goal should be to make good music. We must
continue to perform artistically even when we make mistakes.

Chorale from Jupiter

Gustav Holst (1874-1934)

BAND PIECES®

“The Planets,” Op. 32, Movement IV English Composer
11 arr. Ryan Nowlin
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It is important to establish non-verbal communication cues with your accompanist. One
way to do this is to exaggerate your breath to indicate that you are about to play. Another
is to indicate entrances and note cutoffs by moving your instrument rhythmically.

Toreador Song

from Carmen, Act I, “Votre Toast” Georges Bizet (1838-1875)

Solo with Piano Accompaniment French Composer
arr. Ryan Nowlin

Allegro molto moderato (J =108)
S R S S— ohe o eeebe
Trombone %72 I — ——
mf
4
[} [ S = 4 = ? 3 1 2 23 = 2
© = |t = = sssss
9 5 m> 5 = . p— | | = |
A S A — 1. \. : ‘;.5 1 L PRI S m T ¢ J
1 25

|

-
| . | | | Py
1 I P I I I L L Py
bt . | rReed, !,y EEBEL g * ve”
b 1 r 1o oo 2 0T 0y VP88 8 Vs
4 r 2 rov -
11 o2 % o Y © o ®bhat — 15
- "o ot \’ i b\iﬂ'i—h'tq,h P
y s } e S — : o — e i ® o
VD [ | ! ! | [ [ I ! [
| 3 = |
p<f5 mf
g i,
0 [ 3 1 . 2
g 1 DbH I

| | = . | . | |
)b e e ‘ \ ud ¥ ¥ } ud 2 ¥ } o ¥ ¥ ‘
! 1 P ! P P ® ! & S @ ! & & E
25 ! 2 | ‘ ‘ 4
= rit A
b > o
16 — ‘ . 17he @ ® o ~ 18 19 o® 2 oboe A
ey | 1| PR | | N WA L/ D Tk | ]
hdl O [ | R | A | 4 1) & L/ ] L/ (7] | [ | [7]
iﬁ%‘ﬁb o o ¢ 0 r o/ o % ‘ 1
| e
L4 ‘ 3
3
O | 5 = 4 = P— —— ° 0
4— 05 e o o p—— ] — . od O
G T P P Feat ae a1 se? P Pier v )
%ﬁﬁﬁj = v 1V L= ‘ 1_1_13 y
. o
p< .[f)>
= ° . = por | o o . A
- \ \ » - » \ D — °
)0 b \ 72 \ 72 uﬁﬂ—ﬁ—bﬂ o O] o \ e | &
7 5P o P o P " % i Wﬁﬂiﬁ 1 L ° \ P -
P Lt L I \ ‘ ) od ‘ o
2 AR | .

©2013 Kjos Music Press. Pages 32-33 are authorized for duplication to meet specific requirements for festivals, contests, and competitions.
W63TB An additional photocopy may be distributed to an accompanist. All copies must be destroyed after the event.





