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e 1st Trombone
ne

ctor
st Eb Alto Q’! 2nd Trombone
2nd EpAltdSaxophone 3rd Trombone (Optional)
Tst BLN xophone 4th Trombone (Optional)
an r Saxophone Guitar Chords
itone Saxophone (Optional) Guitar (Optional)

%Trumpet Piano
nd Bb Trumpet Bass

3rd Bb Trumpet Drums
4th Bb Trumpet (Optional)

Optional/Alternate Parts
CFlute
Bb Clarinet
Vibraphone
Tuba (Doubles Bass)
Horn in F (Doubles 1st Trombone)
1st Baritone Horn T.C./Bb Tenor Saxophone (Doubles 1st Trombone)
2nd Baritone Horn T.C./Bb Tenor Saxophone (Doubles 2nd Trombone)



NOTES TO THE CONDUCTOR

This arrangement is based on Gordon Goodwin'’s terrific chart from his Swingin’ for the Fences CD. For ease of rea
arrangement is notated in cut time.

You can interpret the chart in % if that is easier for the band to feel and ultimately be more comfor,
band listen to Goodwin’s original recording for a reference so they understand that the feel of th
similar to a Goodwin chart. It is a hip, slightly sassy half-time funk/rock groove with swinging eighth ‘ er than
try to explain all that to your band, listening usually provides a clear musical picture. Check out the de
alfred.com/downloads.

of the opening lick. In"fink

ensemble rh in mm.
jon, or@) he tune,

ecially from

e accidental
mm. 34-38. Regarding articulation, the marcato, or rooftop, accents (A ~ ink “daht.” Staccato
articulation is played short. Direct the band to play the staccatos crisp @' dut not cIippi % short—think “dit.”
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section play it in unison

@ayer should plan to spend some
art for ideas on comping. Note that the
for the guitar is referred to as slash notation. This indicates the chord

attern of eigh s with a straight-eighth feel should provide a
is type of the guitarist should definitely listen, blend, and, in

N\

to be played with a rhythmic pattern. For t
funky comping groove. Blend is alwaysgcriti
general, strive to be dynamically u tated.
Enjoy!
0\ —Peter Blair

Peter
Blair

Peter Blair has an extensive and varied background
in education and performance. He holds a BA in
music education from Carroll University and an
MA from the University of Wisconsin. He taught
for twelve years at a variety of grade levels. Blair is
currently an author and part of the advisory group
for Lorenz Educational Press along with being an
author and composer for Heritage Music Press. An
accomplished composer and arranger, Blair has over
70 compositions and arrangements in print, as well
as many commissions for college, high school and
middle school groups throughout the United States.
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