Basic Concepts of Interpretation

EXAMPLE #2B — BoLERO (CD TRACK 2)

EJempPLO #2B — BoLERO (C.D. TRACK 2)
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Preliminary Exercises on Diction

EsempLo #3 (C.D. TRACK 3)

ExAMPLE #3 (CD TRACK 3)

J =144 A7
1. 2.
D- . G7 C A D- . G7 C C
.= ~ o\ R . . . )
f o2z . .o ® . o . .
GC P Tev /)] * vevt v/ vl e el e
ANV | Lot 1] Vi | 4 | Lot 1] Vi | A | | | A -
Y] i 4 4 i 4 L T
En el estilo de cha-cha-chd seria: In the style of a cha-cha-cha this would be as follows:
EsempLo #4A (C.D. TRACK 4) ExAMPLE #4A (CD TRACK 4)
$=120 D Dt E- A7 1D 2.D
o~ . . 7/\_F . N\ . .'- /. . . 3
I Sram— S i - S S ap T Plp? | P - 2o 5
Y W) 1”4 |- [ 7] ¢ | & 1 [ %] [ 7] H_ | | 1] 1 e | Yy - =
'\ﬂ T X r IVI [ 1) [ 'II Y |l [ 1] 1 [ T 'V ! | ! r . |
ANV 1”4 14 1 Vi | |
o) ’ = . .

Se hard asf sucesivamente con cada uno de los estilos This will be repeated successively in each of the styles
haciendo énfasis en la ejecucién correcta de cada arti- emphasizing the correct execution of each articulation,
culacién, teniendo especial cuidado de que los picados while being particularly careful to play the “picados”
sean cortos y, valga la insistencia, ya que ésto es muy short. My apologies for repeating this, but I consider it
importante. very important.

Otro aspecto que influye en la diccién e interpretacién Moreover, the individual styles are also influenced in their
de un estilo determinado son los adornos. diction and interpretation by the use of embellishments.

Se pueden aplicar los diferentes adornos como apoya- The range of embellishments that might be used
turas, mordentes, de dos, tres y cuatro notas, trinos, gli- stretches from appogiaturas, mordents of two, three and
sandos ascendentes y descendentes que puede escribir four notes as well as trills to ascending and descending
el arreglista o utilizar éstos en un solo improvisado. glissandos - either notated by the arranger or used in

En el siguiente fragmento podemos ver la utilizacién an improvised solo.
de algunos de estos adornos. In the following passage you will see how some of

these embellishments can be used.
EJempLO #48B (NO EN C.D.) EXAMPLE #48 (NOT oN CD)
J=92 A
eeEEEE e e e e e = = e
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’ R S G e e ey
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Nt [ | ~
9
A A —
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il | \ | | Py | hall )
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ANV | b e | 14 | | | 1] ! ey  I— -
o) — o , . . 7 .
13 —~
Q ﬂuﬁ -IP- —, @ e > Py E&’ I I I
O I } - @ PN |  J -
NV I I | Wil | | — €
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Ejercicios preliminares de diccion

Continuando con el lenguaje musical (diccién) podemos
destacar también el acompafiamiento de los saxofones
en un bolero, éste seria mds legato en funcién de una
melodia:

EsempPLO #5 — BoLERO-MAMBO (C.D. TRACK 5)

Continuing on the subject of musical language, or dic-
tion, we should also point out that in a bolero the
accompaniment performed by the saxophones has to be
more legato corresponding to the melody:

EXAMPLE #5 — BOLERO-MAMBO (CD TRACK 5)

_ — [%]

s=100 g Bb7 Fr Bb7 Eb _© c7

" £ e £ o —

Y D L/ P L/ - L/ 1/ Il»/\-
N O e’ - R o’ £
SV | | | | 7 | | | | |
g S — S — | —

-7
F-7 Bb7 F Bb7 Eb

A ﬂ-/'\ ﬂ-/-'\\ s A

Yy D 1/ P L/ P P P F
e —— e — -

SV | | | | |

g S — S —

...y si utilizdramos este mismo fragmento en un bolero
“cha” serfia mds ritmdatico, mas cortos los sonidos:

EJEmpPLO #6 — BoLERO-CHA (C.D. TRACK 6)

. =120

...and if we use the same passage in a “bolero-chd”, it
would be more rhythmical with the notes played shorter:

EXAMPLE #6 — BOLERO—CHA (CD TRACK 6)

F-7 Bb7 F-7 Bb7 Eb G% c7
.
A e A _ e o A _ a2, A O, AL
)7 A ) y| P y| P 4 — y| be
A L o & (] & (7] (] & - [V (] F (A (] e F y 2
(> i A= ' i — =
Q) K ' K ' \ I \ ' I
F-7 Bb7 F-7 Bb7 Eb
P o A s = A
Qllﬂ A o : A Py F F F
y ST [} < v <~ < > | | y 2 -
[ .o WL 0 S | </ | 7 </ | [ [ | P
SV 7 | 1 | [

Generalmente en el Bolero-chd o Bolero-son, el tempo
es mds “alante” (mds rdpido) cuando se entra en el estri-
billo o montuno. Un ejemplo de bolero-chd es Trillo
Tropical.

EsempLO #7 — “TRILLO TROPICAL” (C.D. TRACK 7)

Usually, in the bolero-cha or bolero-son, the tempo gets
more “alante” (faster) when starting with the “estribillo”
or “montuno”. “Trillo Tropical” is an example of a bolero-
cha.

EXAMPLE #7 — “TRILLO TROPICAL” (CD TRACK 7)

J=112
H4. . —— L ; KN i S S S i

) i IR\’-JI ’J. ./4 AI’\ . N1 (7] |) | | |
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fade out
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La sincopa en la miisica cubana

A continuacién practique las siguientes sincopas y con- Practise the following syncopations and off-beats which
tratiempos los cuales le servirdn de preparacion para eje- will prepare you for the performance of different “tum-
cutar los distintos “tumbaos” o melodias cubanas. baos” or Cuban melodies.
EJERCICIOS EXERCISES
CHA-CHA-CHA (C.D. TRACK 21Y 62) CHA-CHA-CHA (CD TRACKS 21 AND 62)
=12 G-y C F D-7
o) N | | |
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2 =104 B
fst . A
# 0 0 — O =N f X T
| N\ | y 2
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D)) | ' r | r r- ~
CHA-CHA-CHA (C.D. TRACK 24 Y 65) CHA-CHA-CHA (CD TRACKS 24 AND 65)
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J=116 B- Ct- F#
O 4 | , | e o
| | | - | - =
| | ™t T |
YV ~ | . .
o - ° T o’ I
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J=132 g C P
- - > “—
A 4 .. /\. o ﬁ'.
. i € T T i — . F
[ .o WAL W7 = [ 1] 1 | [ 17 |
NV | "4 | | 4
oJ I ' '
26

Sax SONEANDO



Syncopation in Cuban Music

GUARACHA (C.D. TRACK 27 Y 68)

GUARACHA (CD TRACKS 27 AND 68)

J =108
A- D- E7 A-
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GuARACHA (C.D. TRACK 31Y 72) GUARACHA (CD TRACKS 31 AND 72)
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GUARACHA (C.D. TRACK 32 Y 73) GUARACHA (CD TRACKS 32 AND 73)
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Ejercicios con “Tumbaos”

CAPITULO 6
EJERCICIOS CON “TUMBAOS”

Es muy importante, como se ha dicho en los distintos
capitulos de este libro, el tocar con la clave, sentir dénde
va y ejecutar sin tener que pensar si es una u otra. En
los siguientes ejercicios, no se indicard ningun signo de
diccién, de acuerdo a como haya practicado hasta
ahora, hagalo usted mismo.

SoN (C.D. TRACK 34 Y 75)

CHAPTER 6
EXERCISES WITH “TUMBAOS”

As has already been mentioned in the different chapters
of this book, it is very important to play with the clave,
to feel where it goes and to play it without thinking
which one it is. In the following exercises there is no
symbol of diction. Now it is your task to do it yourself
in accordance with what you have learned so far.

SoN (CD TRACKS 34 AND 75)

Sax SONEANDO
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Exercises with “Tumbaos”

SoN MoNTUNO (C.D. TRACK 39 Y 80) SoN MONTUNO (CD TRACKS 39 AND 80)
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Realice y practique con las siguientes células ritmicas Practise and play your own melodic variations with the
sus propias variaciones melddicas sobre el anterior ciclo following rhythmic patterns over the previous harmon-
armoénico. ic cycles.
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Ejemplos en bloque de 3 y 5 saxofones

Tumbao 3

CHA-CHA-CHA

Arr.: J. Picayo

EsempLo #18 (C.D. TRACK 46)
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Play-Along (Bs)

Las Gemelas

a mama y tia — to my mom and aunt

(Cha-cha-chd)

Javier Zalba

A-7

A-7

A\
N\

|

|

N\ g
-

A\
A
]

D7

A-7

D7

—

A-7

D7

A-7

A-7

A-7

A2

o —

D7

A-7

D7

—

A-7

E7|713

G7

D7

A-7

Sax SONEANDO

38



Play-Along (Bb)
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Ejemplos (Eb)

EXAMPLES FOR Eb INSTRUMENTS

EJEMPLOS EN Eb

CHAPTER 3

CAPITULO 3

EXAMPLE #2A — TumBAo (CD TRACK 2)

EJempLO #2A — TumBao (C.D. TRACK 2)

J
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A

E7

EXAMPLE #2B — BoLERO (CD TRACK 2)

EsempLO #2B — BoLERO (C.D. TRACK 2)
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Examples (Es)

CHAPTER 4

CAPITULO 4

ExAMPLE #3 (CD TRACK 3)

EsempLo #3 (C.D. TRACK 3)
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EXAMPLE #4A (CD TRACK 4)

EsempLo #4A (C.D. TRACK 4)
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ExAMPLE #5 (CD TRACK 5)

EsempLo #5 (C.D. TRACK 5)
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Examples (Es)

EJERCICIOS

Mamso-cHA (C.D. TRACK 8 ¥ 57)

EXERCISES

MAmBo-cHA (CD TRACKS 8 AND 57)

e F G F
e . - — 2
. T TR S > .
y A ) 1/ 1 Vi 1] | 1] Vi 1 Vi |l *
[ .. W] 14 14 1”4 ! 1”4 14 | 4 | 0
AN3V/ r 4 |
[,
SoN (C.D. TRACK 9 Y 58) SoN (CD TRACKS 9 AND 58)
4=120
D B E- A7 2
4 ———— — — : — -
) i i e e —J—=¢ —¢  — J(
oJ I
CHA (C.D. TRACK 10 Y 59) CHA (CD TRACKS 10 AND 59)
J =120 D B E- A7
0H o g i T 2
I re——— — — — »
V 4t I ) = = y 2 | | y 2 | | Y 2 °
[ . YL W7 | | PN 1 | PN b | PN %
ANV 1 | A |
oJ
SoN (C.D. TRACK 11 Y 60) SoN (CD TRACKS 11 AND 60)
4=120
Bb G7 C- F7 2
H | I - —/R? _ |
5 . #
NV 1] I ! I I', I'/ : | . 1/ .
oJ r ' ! 4
Mamgo (C.D. TRACK 12 Y 61) Mameo (CD TRACKS 12 AND 61)
Q=132 a B- 5
A4 1 - > > . > >
. » < y ———— p— :
G s e e e e e e e B s s e s s e e #
oJ — e— o S R
EsempLo #8 (C.D. TRACK 13) ExAMPLE #8 (CD TRACK 13)
=132 A Fio B E- AL B .
A 4 .. > 4 el . . .. . L e
R e T T B B T I L R
/[ 1] /[ "4 | | P Vi 14 | | | | ! |
ANV — 1] "4 r — e | 1 !
D) 4 f -
EsempLo #9 (C.D. TRACK 14) ExAMPLE #9 (CD TRACK 14)
J=126 E- A F42
— e B E- A . B . .
A 4 — o a . o ) - g e o -
R R P L T A i S T I I L R
/ 1] / "4 | | P VA | 4 | | | | ! |
:)U — Iyl y r — e | L !

53

Sax SONEANDO



Examples (Es)

CHAPTER 5

CAPITULO 5

ExAmMPLE #13 (CD TRACK 18)

EsempLo #13 (C.D. TRACK 18)

Encorvado

Javier Zalba
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ExAMPLE #14 (CD TRACK 19)

EsempLo #14 (C.D. TRACK 19)

Son Montuno

Javier Zalba

J=88

Fi-

—

-
W)
"4

-
1]
"4

LY

-
1]
"4

£ e

A4t

Fy-

Gi-

Fy-

—

£ oo
—

ol

-
1]
A

o 2 o

A4t
Y #,T&
it

1/

1/

Y A T#
oy
bl

fade out

Sax SONEANDO



Ejemplos (Eb)

EsempLo #15 (C.D. TRACK 20)

ExAMPLE #15 (CD TRACK 20)
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Ejemplos (Eb)

CAPITULO 6
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CHAPTER 6
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