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Vorwort

Dic 24 Etiden sind Kompositionen, die der Konstrukleur der negen, nach
ihim hemaneton Flode mes der K ennins seines Instnumentes fir dessen Erfor-
fdemisse geschrieben hal Sie solllen nichi nur Beweis e dis zuverlissige
und sauhere Spiclbarkeit aller 24 Tonumen sein. sondem der Uhung allsr
wesenthichen techmischin Mittel gerade o solche
dienen, in denen sic besonderer Lhune begdilrion
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.4& peih Abschnail i der Regel nur zu
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vire specifically written by Boehm from his infmade
knowledes of the new flule which was comstrocted by and named after him.
Ther purpose was notonly toe demonsirate that all the 24 keyvs could be played
reliably aml smoothly, bul also to provide technical exercises precisely in
those aress whers pariicular praciice was necessary. This primary purpose,
which also embraces the development ol 2 good tone, is reatized in different
musicial miniatures (caprices which demand from the player a woll-shaped,
muzical inferprolEliomn



Theobatd Bochm's best known and most important collection of stedies
has besn ot of print for a long Gme in Germany, With this new cdition,
I3, Schoit's Sihne hive responded 1o the many reguests that these classical
exercises lor the Boehne Qute be published again. They appear inileir orgsinal
fosrm - just s they were published by Schott in 1852, This "reprint® has receiv-
ed sooe “cosmetic” altetations purely for the spke of legibnhity; printing
crrors ave been correcied, and the few additions thal have heen made are
recogmisahle as such.

Bochm gave very procise directingg in 51 Fih
all i others. IL will olen be necezsary to take |
allérws, andd thus i dnte ot long oo sl
senst Asfar as aricobdion 5 comeorne
i passage 15 wsnally isdecatesd clewrl
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[miporiant de Theobiald Boehm, éail
neene. Lo mumon B, Schott’s S6hoe vo
fe 1B Esles et ididie con waercives classiques. Ils
wipinale comme ils ont paru en 1852 chez Schott,
T hit thes chamgemenis poarr faciliter | leclure et pour

= pression, Les ajouls sont tnl_'h.,lmf.ﬁ
Dans quelgues éodes Bochm a donnd des imdications précises, d antres éndes
en mancueent, [ est nécassaire de metiee des ofsares comme fe demande le
contex e musical, ¢ est-d-dire d inlerrompre des legatos sans vioder le sens, On
verra en géndéml que les"ariculations ne sonl imdiguées qu’an début e i la fin

des passages.
Mikolas Delivs
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Allegro moderato.
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