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The Arranger

Deborah Baker Monday continues to teach in the award winning Logan City
orchestra program. She received her B.M.E., magna cum laude, from Florida
State University with an emphasis in string education. She was awarded an
academic fellowship to attend the University of Alabama where she received her
M.M. in composition. She continued her studies at Louisiana State University
where she received the Chancellor’s Award to participate with the L.S.U
symphony orchestra under the direction of James Yestadt. She has studi
theory and composition with Harold Schiffman, John Boda,
Paul Hedwall and Dinos Constantinides.

of the doctoral exams, she was hired to teach in the L
a low string specialist. During her tenure with Loga
in composition and arranging for educational strm i n arewa
part of her career whlle she and her huskh i

t ghout the

i Q&Clinic. She is
C d awards and
d erience in string

contributors to the

U.S. as well as several national ASTA co
very active as a guest conductor and adjud
commissions for her work. Her studies in compositi
teaching have combined t ke her one of the lea
repertoire for young stri

About the

This mov

two of the most memorable themes from

yymphony No. 3
aéns. Although the piece is unique because

this extra rk of Camill
i of n, this r t is based on the highly energetic string theme
a

ased on his four note theme which cycles

eautif g
t the entire sym @

key of C @ is offered in the more accessible keys of D minor and
ajor for stri ere‘are a lot of shifting tonalities between thematic statements,
h will requ atic fingerings. While there are different schools of thought
romatic scales for students, directors can use the fingerings that correspond
with their une or method book. Students will learn to use the smartest fingerings

for whole alf steps within the tonal centers as they change.

et ntrasting sections of this arrangement offer two extremes of bowing style:
onexe(uiring heavy strokes at the frog and the other with legato, expressive,
1 bowing.

The repetitive down bow followed by a lift and 4 sixteenth notes is constant throughout
the piece and should be used as a tone generating exercise for students. How heavy
can they be at the frog; how close to the bridge do they need to be to achieve the
optimum tone required for the first theme? This is a true test of the bow to really
achieve the gutsy sound required.

The opposite bowing style (fluid, legato bowing with no articulation of bow changes)
provides students with an opportunity to use the most flexible bow holds. Dynamics
will require attention to bow placement because of sustained notes. A careful
balance of bow placement, weight and speed is the formula that all string players
must address to achieve the optimum performance level.
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ALLEGRO MODERATO

from Symphony No. 3

CAMILLE SAINT-SAENS

Arranged by
DEBORAH BAKER MONDAY
Allegro moderato (J.=88-104) (ASCAP)
/ - Aom Ao A ' Ao m Ao
Y | N N I " " " | [ I " " " |
<1 A Hh O ¢ (] I ! | [— — | ——r— | (7] ! ! | I r— ! | —_—
e L L il  EEE A T e
A - Adm A%m A ' m Adm Ao m
Y | N I — e | , " — |
Violin 2 A5 O ¢ DR—. ‘ \ p——— e \ O] ‘ ‘ \ e e e N e e e
B e L R EE A i e ~ =rra
div. ™ =
Viola Ei:c’; b g = . ’J: ’jk) —%
—_———
L -
™ —— il
O r e [7K | | | [~k
Violoncello s b § = i Y o o o \P.) s O %
4
s ol
™ [——— ™
. 2 | | | -
Double Bass ﬁ 5 g = i Y o oo = G & i
4
Zf 4
A A A
[a) | | /'\ | —— [ e —— /'\ /-\ /.\
)” A } - f ! ! ! | I —— | | | I ‘Y—\‘ } “—i—_":; : : ; ; ; ‘
Vin. 1 % 1 wﬁmﬁjﬁi 5
D) simile ——— A A A
A - -
[a) | . | /'\ | —— | e — /~\ /.\
vin.2 | —o- e e s o e — T ———
El EGEE ! — oo e e eeeg
D) simile I |
oo - v
<) ! K N ﬁ = N ) F m K }
Via. |Heb H‘: ’j) % S r & r— 1 P 1 —
—_——— r \
™
e ®- He l P pn .
) o oo o © ] - ) r — ) = D—
Vel 2 5 | eee e | \ \ 7 ! 5 E— 74 ! 4 &
— !
§ v
[— pa
0 | | | > @ N I
pB. | P 1 see o T £ e 2 ) e 2 . I
5 6 7 8
A A div/
)7 A | N "
Vin.1 |4 & =
ANV | é/ Al
e e
n A ™
) A \ N
vin.2 |HS— N d = v == \Y =
S te * oo o
¥ fe F
s ™ Ao ™ As ™ é dul Ao m™ As M
) |
Vla. \ I —— \ } A i i i i I —— \
o ‘ e e 1 i e e s
A
Ao ™ A . Ao M A
Bl o I o000 = . = o000 =
o000 i i i it — ’ i i i it
w o, From EEELEE £eer Jfreelf FEEEr feee
| —e
- ™
N o000 o
bB. | fe® ) T ¥ = ¥ Ty =
9 11 12
Q; This arrangement © 2017 The FJH Music Company Inc. (ASCAP).
MP3 International Copyright Secured. Made in U.S.A. All Rights Reserved.
Hear and download this WARNING! The music, text, design, and graphics in this publication are protected by copyright law. ST6426

piece at www.fjhmusic.com

Any duplication is an infringement of U.S. copyright law.



—~ 1 l!\ 1
AL i | (W |
Al | i |
|| o1
S Yaii T <ol <e ]
| |
renh uiE ﬁ o
\iﬂ [N
| Q|
pte A~ <o 0 <@ !l .nvwl
| [N
11 [N > QI
11 (!
i [N
. Wl <ol <el ~o /]
(‘A (Y
o] (Y o
ol o
ol ol
.fwl T <o/ <ol ( 1
(Y ]
(Y8 il ol
(Y il
(Y8 1 Dr:
ol ol <ol <o/ il
(YRH ol
(Y2 ] ol
(Y8 | ol
(YR ] ol
Cllell ol <ol <ol Celll
o (Y
En i . o
s ol 5
T Cell|>® Lell “ o
e O O ‘'
L) (i
1) q
1) q
e LY
o < m\\\ <ql] Cnl
len len |~ i.N en
NG DNGe DAL N\ N\
A N N . R
. ! & =
= = 5 P 8

16

15

14

13

(1] [ YEN [ 1S :uur tn
Q| 11\;
=
o b ~¢ e Al
q [ Y1BNG A o
<
ﬁﬁJ pﬂwj
| 54 Q|
o b ~d TTTe o
o] [ YA [ 1aNS A O
T I
ol 1
o o ~¢ TTTe Al
'\\ L1 eN [ 1RNE o
A‘V A P
o] sldl
o X
o CUnl ~¢ (11 [ 108
[ HEE | AN N\ [ 1B\ Unl
all
[ 1N
o o ~C TN ||
ﬁ.P | B maN [ YB\NE Om
C m [ B H—
E o o ~C¢ | Ny | el |
-
A [l A [ 1] =Qq N\ p_
i S _; N
o 7% [ YREN [ YRN
N ﬁfﬁ/
il 7 <Mell < alll 'Yl
. X% A
e | e Jen e
SICI 7 P C &N N
= < & = o4
= & > > 8

20

19

17

o o |
o o m
[ 'mAN [ 1NE o
]
o o | || |
NI sl
N\ L IAN Ol Ol Bl
-
L S % ( %
o o ﬁ I 1
[ 1BNE [ BN Onl Onl Bl
o o ﬁ [ ||
I AN | A |
S T
[N [ 1N o o o
T I
- - 1l il i
[N [ 1N o o o
o o | N |
& e &
o o | I L] | Iy BE | IRN B
| N L e tR o o
o o A [ | v
o i 1 _Wmw _Ww.
LHUV Y o
ALV [ N AV Unl
(18 L
o 1
o o e e |
SO NGD 22 G N

23

22

21

ST6426



PP
oo

simile

(]

simile

o ™

div. =

L]

A

»

s ™

s ™

o '™

&>  eeee

L]

Vin. 1
Vin. 2

ST6426

he oeée
P00 0@

I/
7

===

0]
0]

o o0 o
e

pe-
[7]
arco

b2

ﬁ POPLPPY o0
o Pooef oooe

28
36

32

> o 0 O
et e e

bhe o o @
P o0 0@

Lol
}
pizz.

o o0 o o
o0 0 0

simile

#Ff}#’ff##

o o o 00
oo o o e

pizz.

o

7Y

®
ba-
P&

31

be o 0 @
P 00 0@

To Coda ®

H
oooe

26
34

P

7
30

o o o o
o0 0@

Ll o O ol o

000 —
o0 @

B |
"

Il

P I B B ' )
B O el o

)

v

25
29
33

1)
| [V
| Iha
ey
<)
| V=)
N
ile)
A
e
 uf
{ fan
)
ile)

Vla.
Vel
Vin. 1
Vin. 2
Vla.
Vel
Vin. 1
Vin. 2
Vla.
Vel
D.B.



B NNE
L) } L )
LN . .
18/ o BB ~ <
| el
] 9 K]
N ~e A ealll o s
| =
m _H /| NG L) HAS
| Ha ||
T ALl o o
-
i 1
i ™ ~’ —’
] C e C e
oL CAMOLL E o
Ra3
R=< =4 e R=2 R==
E 3 E =¥ L L
E i vy L va Y | = i L vy L vy
[ 18
Q| Ol o
Q|
L el o o
T ?mur Tﬂu
. . . 1n 1R
[ Y TR e E En
.\bv/ an/
N fmr
_H\A-
DL )
L)
HEL )
Ll
1N 1 1
i RS
- Llen
. .y |~ .\ N
X NG QL &N N
— [o\] . . nD.
= = = c :
N ~ > > [=)

40

38

37

L || ER
&l
| ] o
o %UY
A
Sl e
Nif| .Lm i
I””I .o .
Un o fm%ur uMmyzf ML
I
W Onl LU SN
A IRy
- ._“wL alih L .
o~ - 5 DR W R O
%
L (| |
e L . I
] % T | ~d e
A Q L) ol
EES g\ § =3 H
N e (Y8
AN AN
L ANeL T8 A L o o
HT 9
|1k
b ™ ] N
% | unJ unJ
HEA
v sy E
il ANeLL o o
1 |
I ) F . W
| A ==
N N (Y ~
A
I 7 A En
E23 3 3 Ees
= v o AN 3 vy
N N 28 : A s
p S § — oA
= £ s S |

Y Y g
-q ..v# ‘L il
-4/ . Jell] ]
ol lnl Al ALl ||
I il s
-0l ol rﬁh ,m . ~ :
B [ 1] [ JEN
| |
\m B A gm A
B [ 1] || o o
M H:ﬁ\é LN .VJmf
E| | I ]
| oy i
EZL [T A o N EICA L LA
] N st N
da HLN RN BLN HLN
ﬁ ol =l EE=y iR=al i=al
. R
(18 L
S G |
Bl Ol e
ol L R
i
NE
o ta |HQ-| 1k %fo au?f
ol [T1® Ol
o s
g TN
JXIX[
(o Yl
g I )|
<R 0 ;
-
m= ™ -
N p v = = v L v
d wd TN mw oo oo
- 3 < - o
& S 5 P 8

48

45

ST6426



D]

she

s

| —

D]

o

-
o

Y

o
ST6426

P

unis.

Y]
P

ﬂf espressivo

o

L7
61

56

52

60

o

55

51

L

div.

D]

=

D]

>

Vin. 1
Vin. 2

59

oo o @

H

o
iy oo

s ™
s ™
n

@
@

T
50
oo oo

’H 9
o’o o000 0’000

'm
> m
Anl

div.
58

54

div.

e & o @
mf espressive
P

div.
4

o}

Gantabile (J. =100)

i)
°):
49

)

(V)

N

i)
53

(S
D

)

ite)

7 af

Vla.
Vel
D.B.
Vin. 1
Vin. 2
Vla.
Vel
D.B.
Vin. 1
Vin. 2
Vla.
Vel
D.B.



Q] [ YHEI [ 1] ! !
(i | |
Q 1k [T | 1
2
2
$
g
E-H .nV\\ nWJ \\\.- T
O
1 » 1] 1 1
o i
1 (1771 1 1
iR i
s
1 1 1
alll L
(
. N . N . e
DG NEP )
Z Z E 3 o
> S > S a

75

74

73

72

ST6426



(Yl ol (YN
et X 1 1
ol o Vel
=
oLl T ol | |
« e (YN
3
e 1N
I I
Ql o [\l
NN
DN
(SN
(YN Wl
Y I I
&L N ol
R
(VI (YN
I I
QL T L
len . ol i.N en
R .- s -
X NG 2 N\ &N R
— [o\] . . nD.
= = = c) 3
N ~ > > a

(YN (YN (Yl
ol Ww\l N (YN ol
. (YN ol
(1N ol Al (YN (il
A A
Y YN (Yl
ol alll il ol il
/ / /
A
I QL] QL o/l
1 ) \
Ll m\\\ m\\\ V.nvwl V.nvww
Ei.N | e Jen e
N wes 2R A A
— [o\] . . R
. ) P -
= & s = s

84

83

82

:Lw N e
|\ Oy
\ A LI
B &y g N s LE\E g
w2 e ol
3
o o 2 MmN S QL
|
Q|
[ 1] [ 1EE
= v v
||
.
Bl i \g T Al
\q
[ |
Q|
Q|
Bl il ﬂg T Al
\q
Q|
ia '
.
| JHEI
=
oLl el ( T Al
Q|
4 Bl vy
L (1
fes va vl
n b
oz I S Al
<N . e Jen
5| KGR Ge CHE a
- o . . &
E 2 K C ]
= s > > a

cresc.

90

89

88

mf

ST6426



]

o Tl

Poooe poope

div:

| | | | | |
—_—eeeee
S I Y R s s
0 0 0 0 0 ———mm
W v VvV Vv

-

o be o
be o

Ed Ed
L

o
.

e
D

y

i

div.

94

5

div.
'
1

f-u.

-

Pd
@~

be
‘e 4

93

L 1N

div.
div.

103

99
s m
’ -

b

o o000
A
oo oo

2
b
2

o i
102

®

o

(YN

T
I | | [ 1 h |
[ — | —
grgrelf coop
S —— ——
o

rd

sim.

PPPPPr oope P PPPPs 00
abds

™ m
b

?
|

[}

4

Coda
[ fan Y

101

L
ot
il

|
"
sim.

vavr FFFse
I
°
©
|
!
sim.
o

=

g o

7~

D
ile)
el O]
92

4

Vin. 1

Vin. 1
Vin. 2
Vla.
Vel
D.B.

10

Vin. 2
Vla

7 o
{eS
7.
(S
100

Vin. 1
Vin. 2
Vla.
Vel
D.B.

ST6426





